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GENERAL SCIENCE 


Distributing Heat Energy 
Elements of Electrical Circuits 
Series and Parallel Circuits 
Development of Communication 
Machine Maker 

Conservation of Natural Resources 
Work of Rivers 

Ground Water 

Work of the Atmosphere 
Geological Work of Ice 
Mountain Building 
Volcanoes in Actior 

Forest Grows 

Forest Produces 

Forest Conservation 
Consumption of Foods 
Distribution of Foods 
Petroleum 

Gas for Home and Industry 
Water Power 

City Water Supply 

Animal Life 

Water Cycle 

Atmosphere and its Circulation 
Earth in Motion 

Solar Family 

Moon 

Exploring the Universe 

Home Electrical Appliances 
Simple Machines 

Fuels and Heat 


NATURAL SCIENCE 


Earth’s Rocky Crust 
Wearing Away of the Land 
Work of Running Water 
Water Cycle 

Common Cold 

Care of the Skin 

Save Those Teeth 

Making Bricks for Houses 
Making Glass for Houses 
Synthetic Fibres 
Fire 

Making Electricity 
Gardening 

Sunfish 

Snapping Turtle 


Frog 

Beach and Sea Animals 
Honey Bee 

Mosquito- 


BE SURE TO SEE THESE GREAT 
EBFILMS! RECENTLY RELEASED! 


Painting an Abstraction (Color) 
Story of Printing (4 reels) 
History of Writing (3 reels) 
Steps of the Ballet (2 reels) 

Painting with Sand 

— A Navajo Ceremony (Color) 

Clay in Action 
Norwegian Children 
Italian Children 
Cattle Drive 
Newspaper Story 


Don't be without these vital new 
tools for learning. Order preview 
prints from your local EBF represen- 
tative, or write EBFilms, Wilmette. 


House-Fly-Spiders Light Waves and their Uses 

Butterflies Theory of Flight 

Moths Problems of Flight 

Beetles 

Aphids HEALTH AND HYGIENE 

Ants 
Fundamentals of Diet 

Plants and Animals H 

How Nature Protects Animals I ending the City’s Health 

Birds of Prey oa” 

Thrushes and Relatives - Fire Aid 

Water Birds ist Al 

Circus Day Home Nursing 


BIOLOGY 


Heart and Circulation 
Work of the Kidneys 
Endocrine Glands 
Nervous System ¢ 
Mechanisms of Breathing 
Digestion of Foods 
Alimentary Tract 
oods and Nutrition 
Alcohol and the Human Body 
Control of Body Temperature 
Posture and Exercise 
Care of the Feet 
Eyes and their Care 
Ears and. Hearing 
Teeth 
Body Defenses Against Disease 
Immunization 
Reproduction Among Mammals 
Heredity 
Plant 
Roots of Plants 
Leaves 
Flowers at Work 
Seed Dispersal 
Fungus Plants 
Dodder 
Plant Traps 
Tiny Water Animals 


AGRICULTURE 


Our Soil Resources 
Seeds of Destruction 
Production of Foods 
Birth of the Soil 
Arteries of Life 
This Vital Earth 
Science and Agriculture 


Oxidation and Reduction 

Electrochemistry 

Colloids nical Reactions GOOD TEACHERS 

elocity of Chemical Reaction 

Catalysis CHOOSE EBFILMs FIRST 

Atomic Energy 

Primary Cell For 20 years EBFilms have had the com- 

Soap plete confidence of teachers. Because 

Cheminry and « Changing World teachers know they can be sure with 

, PHYSICS EBFilms, whatever the interest area. 

Electrostatics 

Electrodynamics They know they can count on EBFilms to 

get right down into the curriculum... 
ing io Messages 

Receiving Radio M a= do an authentic, forceful teaching job 

Vacuum Tu in every subject. Little wonder good 

Energy and its Transformations teachers always choose EBFilms first. 

Thermodynamics Little wonder more than 70% of all 

Sound Waves and their Sources , 

Fundamentals of Acoustics : teaching films in use in America’s class- 

Sound Recording and Reproduction rooms today are Encyclopaedia Britan- 

nica Films. 


ENCYCLOPAEDIA BRITANNICA FILMS INC. 


Willmette, Illinois 
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Sditorially Speaking 
@ When this issue appears the 1950 Biennial Nursing Con- 
vention will be under way in San Francisco, and FILM NEWS 
will have moved to new, larger quarters at 112 West 48th 
Street, New York 19, N. Y. 

Between these apparently unrelated facts there is connection. 
In the first place, this issue has been designed to salute the 
San Francisco gathering. It is significant also that the first 16mm 
magazine to institute a regular films-in-medicine department 
is moving forward on the impetus of this and other new 
fields it is pioneering. 

On the subject of our new address: may we urge all our 
readers — and in particular, those who maintain regular mailing 
lists — to quickly alter their files so we may continue to 
receive and print your news without unnecessary delay. Some 
legitimate gripes against the Post Office we admit to having; 
but we admit also that we never get over being amazed how 
many of the mailing lists in this industry are several years 
out of date. As a publication, we receive so much mail from so 
many sources that we are in a position to speak sympathetically 
with the P. O. on this point . . . The American Nursing Asso- 
ciation, incidentally, is not an offender in this respect: not, 
at least, insofar as FILM NEWS is concerned. 

Between the Nursing convention and FILM NEWS, to 
continue, there is also this relationship: through 16mm, as 
through nursing, one gets to know all kinds of people in 
all walks of life. Our FILM NEWS horizon is an ever- 
broadening one of adventure in human contacts, of new in- 
sight into every conceivable and inconceivable type of interest 
and/or occupation. It might seem a far cry, for instance, 
from Florence Nightingale and her professional sister, to 
chinchilla farming. But in the world of 16mm it’s practically 
on the same street; no farther, certainly, than just around the 
corner. Recently we spent a fascinating half-hour with a visitor 
to our office who has been ranching mink but is going in for 
breeding of the squirrel-like rodent from South America. If 
there are even a half-dozen more domestic breeders as alert 
as was our visitor to any and all applicable science films now 
available or even in contemplation, we predict the day not 
too far distant when the burdened shoulders of even presently 
under-paid nurses will be luxuriously draped in chinchilla, now 
fabulously worth more per animal ounce than is gold itself. 

Meanwhile, and though the Nursing profession has already 
pledged itself to a no-strike policy in salary negotiations, there 
will be serious consideration given at San Francisco — to 
seminars, exhibits, films, yes (see page —) ; but in the conviction 
that “an adequate level of health care can be achieved only 
in a free society where all members of the health team are 
privileged to determine their own professional and economic 
status” (Miss Ella Best, R.N., ANA Executive Secretary) , the 
Nursing profession will “spell out the ethical implications of 
economic and social forces confronting nurses today”. Among 
important matters to be considered are the role of collective 
action in determining economic status; and full participation 
of Negro nurses in all activities and organizations of the pro- 
fession. 

You might be interested, as we were, in knowing that North 
Carolina enacted the first legislation governing the “licensure” 
of nurses, New York State followed in the same year (1903) . 
All the States, and the territories, now have an “R.N.” law. 
About 30 States (first laws in the 1920’s) also license practical 
nurses. Their organization, The National Federation of 
Licensed Practical Nurses, will meet in New York the same 
May 7-12 week. We take this opportunity of saluting these 
tremendously important women also, and of offering our 
services in assisting them to uncover films for their special 
purposes. ROHAMA LEE 
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MEDICAL FILM NEWS 


10,000 NURSES ATTEND BIENNIAL CONVENTION 


Selective Film Program Featured 


@ Under the joint sponsorship of the American Nurses’Association, the League of 
Nursing Education, and the National Organization for Public Health Nursing, some 
10,000 ladies of the white cap and apron — representing 200,000 professional registered 
nurse members in the United States, Hawaii and Puerto Rico — will gather at San 
Francisco, May 7-12, for their 16th Biennial Convention. Educators, administrations 
in this field, together with general staff in hospital, public health and industrial nursing, 
will also attend. 

Theme of the Convention is Health — A Unifying World Influence: Nursing 
Accepts Its Role. In line with this theme the Biennial Program Film Committee, com- 
posed of representatives from the three above-named national nursing organizations 
sponsoring the convention, planned two programs of films, both 2-hours in length, both 
shown twice. Selection was on the basis of current nursing needs and widening of 
subject interest. Showings will be preceded by three-minute introductions. Free literature 
will be available not only on the films screened but on related films in health, social 


subjects, industrial relations, administration, civic and international affairs. 


Program No. | 
NURSING CARE IN POLIOMYELITIS 

Tue Acute Stace deals with admission 
of the patient; important factors in prep- 
aration of the bed; proper position in it; 
application of pin-on jacks. 

TREATMENT OF Spasm shows care fol- 
lowing removal of hot packs. Passive joint 
motion is demonstrated by the physical 
therapist. Prone packs are applied. 

Parts I and II both 20-mins. Joint 

Orthopedic Advisory Service, 1790 

Broadway, N. Y. C. 

SCHOOL OF ANOTHER CHANCE 

Founded in 1917 in collaboration with 
the Red Cross, The Institute of Crippled 
and Disabled (N. Y.) has operated inde- 
pendently since 1920. Here is its overall 
program, with accent on integration of 
educational, occupation and social the- 
rapy; demonstration of aptitude tests, 
academic and business training; special- 


ized craftsmanship including leatherwork, 
jewelry, lens grinding, printing, adver- 
tising, art. Gymnasium workouts and social 
functions, as part of the Institute plan for 
a full life, are also included. Institute- 
offered opportunities for self-support while 
learning are also shown. 

17-mins. Institute for the Crippled 

and Disabled, 400 First Ave., N. Y. C. 
WARD HOME 

Cooperation of hospital, physician, visit- 
ing nurse, public health agency and family 
is indicated in this picture of New York's 
experiment in home care to relieve hos- 
pital congestion. Though certain of its 
nursing techniques may not meet with 
complete approval, this short but em- 
phatic film has value in possible appli- 
cation of its message in hospitals through- 
out the country. 


5-mins. N. Y. Director of Television 
and Films, 500 Park Ave., N. Y. C. 


FILM LIBRARIES 


How to Buy More Films Without Expanding Your Budget 


PEERLESS FILM TREATMENT starts your new prints off right, 
helps them resist damage, keeps them in good condition longer. 
Money saved on replacements is money to buy additional films. 


PEERLESS is the ORIGINAL vaporating protection for film — 
The Complete, Permanent Treatment ... proven by 16 years 
of increasing use... steadily improved ... never equalled. 


SPECIFY “PEERLESS FILM TREATMENT” in your orders for 
films. Send your untreated films to Peerless licensee nearest you. 
Write for ‘‘Where They Are." 


FILM PROCESSING CORPORATION 


165 WEST 46TH STREET, NEW YORK 19,.N. Y. 


PROCESSING PLANTS 


IN NEW YORK AND HOLLYWOOD 


Please remember to say you saw it in FILM NEWS 


From “‘The Nurse” (EBFilms, Inc.) 


COMING HOME 

This simple, direct dramatization of an 
unsuspected case of T.B. features a me- 
chanic’s family, emphasizes the human 
problems involved: as, the shock of the 
unexpected; financial difficulties and their 
solution; emotional reactions ef the pa- 
tient during treatment. (Actual phases 


. of hospitalization are shown). Attitude 


of co-workers is also dealt with, and re- 
integration of the patient as a well man, 
both at work and at home. 


15-mins. National Tuberculosis Assoc., 
1790 Broadway, N. Y. C. 19. 


THE SCHOOL THAT LEARNED TO EAT 
Teachers organize community resources 
and arouse the interest of the children too 
in a better general health and nutrition 
program. Health and nutrition needs are 
meanwhile analyzed. 
15-mins., color. Produced by South- 
ern Educational Film Production 
Service Inc. (University of Georgia) 
with the collaboration of General 
Mills. Available from General Mills, 
Inc., 400 Second Ave. S., Minneapo- 
lis 1, Minn. 


BREAST SELF-EXAMINATION 

Breast cancer is among the easiest to 
suspect; yet 50,000 cases develop every 
year and within 5 years more than half the 
patients die. At least 80-percent could be 
saved by surgery. This film teaches women 
how to discover breast cancer in its earliest 
stages, and is a useful tool for nurses in 
connection with lay groups. 


15-mins., color. Joint project of the 
National Cancer Institute and the 
American Cancer Society. Available 
-— the latter, 47 Beaver St., 


Program No. Il 


PROBLEM DRINKERS 

Alcoholism is here presented as a dis- 
ease of gravity to the nation as the indi- 
vidual. Included are a brief survey of 
historic temperance movements; the Yale 
Clinic Plan; hospital treatment, Alcoholics 
Anonymous, etc. The case of one patient 
is dramatized and the assistance given by 
AA thus demonstrated. 

19-mins. March of Time Forum 

Films, 369 Lexington Ave., N. Y. 17. 


(Continued on page 16) 
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Cover: From “PREFACE TO LIFE’ 
Growing up is a difficult business, Michael dis- 
covers, and adult reactions are often puzzling. 


PREFACE 


@ Opening is on baby Michael Thomp- 
son, born that very morning. His family 
history is normal, and so is he — physically. 
But, this film asks, what kind of boy, 
what sort of man, will this baby be after 
the world has made its impress on him? 
Camera survey of Michael’s world — his 
town, his house, the school he will attend, 
the people in his daily life who will “push 
and pull, help and hinder” — is a fine bit 
of Americana. Faces of “the succession of 
school teachers to be his” is a subtly tell- 
tale portrait gallery. 

As a baby, Michael is the embodiment 
of both parents’ dreams — and it is 
pointed out that “everyone has dreams, 
most of the time without even knowing 
they have them.” But as the baby begins 
to develop into boy, his father wants him 
to be bolder and stronger than he is able, 
his mother wants him more clinging than 
he should be . . . Suppose the father were 
to have his way entirely with young Mi- 
chael? — We see how he might have de- 
veloped. In another fantasy projection 
into the future we see him as he might 
be, were his mother to have all her own 
way. A balance between the two,—leav- 
ened with common sense, and more con- 
cern for the child than for pattern-mould- 
ing him — is then indicated as being the 
healthiest and best preface to a normal 
life . . . To fully appreciate how sensi- 
tively, even tenderly, this story line is 
developed, one must love children and 
want to see them happy. For such viewers 
this film is full of fine, rewarding touches, 
as in the sequence dealing with a child’s 
natural night-time fears; also that one in 
which boxing is fun with neighbor Homer 
and a frightening lesson, not a game, when 
Michael’s own Dad takes over. 

We think the business of that first pair 
of long trousers lacks meaning because it 
is not typical in this day and age when 
the male of the species seems almost to 
begin life in “longers.” Too, both parents 
at moments strike one as being exagger- 
ated characters: though this may be pur- 
poseful, as if giving the viewer needed 
eyeglasses for sharper seeing. than he is 
capable of without assistance. In our ex- 
perience, it has proven itself not inevit- 
able that the child of imperfect parents — 
even such as commit the truly heinous 
sin of arguing in his presence — will warp 
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so tragically as does Michael. Though here 
again exaggeration might have been em- 
ployed for effect, we are wondering if, 
somewhere in the film, this ought not to 
have been made clear for the sake of con- 
scientious parents (Most are already rid- 
den with all sorts of anxieties and fears) . 
At the same time, we recognize there are 
so many ifs, but’s, possibly’s, probably’s, 
and schools of thought in the “science” of 
psychiatry, that a completely satisfactory 
film on any phase of the subject is well- 
nigh an impossibility. In fact, most films 
go to the ertreme of modifying and quali- 
fying to an extent that leaves only con- 
fusion in the lay mind. Of this fault, 
Prerace To A Lire definitely is not guilty. 
What actually impresses and pleases us 
most about it is the tidy organization of its 
material; its complete neatness, both pro- 
fessional and technical . . . Provided, then, 
that the viewer has enough sense to real- 
ize that human relations are not algebraic 
equations, the very directness of this film 
is its strength. It drives straight for its 
point from the very beginning, and its 
point, readily understood, is also wisely 
underscored (without being hammered 
home). Simply stated, it is: Accept the 
child for its sake, not in terms of your 
own ideas and unfulfilled dreams . . . 
permit it to develop in its own way and 
at its own pace. 

Professional consultant was one of the 
most distinguished men in his field: Dr. 
M. Ralph Kaufman, Chief Psychiatrist at 
Mt. Sinai Hospital (N. Y.); Clinical Pro- 
fessor of Psychology at Columbia Univer- 
sity; and President of the American Psy- 
choanalytical Association . . . Written 
and directed by William S. Resnick, Pre- 
FACE To A Lire was produced — under 
the personal supervision of Samuel A. 
Datlowe, president — by Sun Dial Films, 
Inc., which company has won several in- 
ternational awards. Unusually good pho- 
tography is by Boris Kaufman, Frank W. 
Madden was film editor, Karol Rathaus 
wrote and conducted the original music. 

28-mins. For the National Institute 

of Mental Health. Release, during 

Mental Health Week (April 23-29), 

to State and Territorial Mental Health 

Authorities, Purchase from Castle 

Films, 1445 Park Ave., N. Y. 19 

(approx. $36). For rent, inquire 


your local health authorities, or film 
library. 


PREVIEWS 
REVIEWS 


A PLANNED | 
PARENTHOOD STORY 


@ This first documentary on the subject 
is designed to acquaint the general public 
with what planned parenthood is and 
how, in many ways, it serves American 
communities. The one here shown is 
Tucson, Arizona; the wonderful minister 
and his wife are the Samanos of the South- 
side Presbyterian Church there; the clinic 
scenes are actual. Story of how the film 
was made begins with the sojourn in 
Tucson of Julia and Simon Singer, both 
with writing and producing experience. 
The work of Tucson’s Planned Parent- 
hood Clinic, especially among Mexican 
and Indian Americans, interested them 


so, that they offered to help in the educa- 
tion program by making a film. The 
Samanos assisted in recruiting a cast. The 
couple who make such real people of Rosa 
and John are actually a teacher in the 


Indian school and his wife . . . A PLAN- 
NED PARENTHOOD SToRY opens, on the, pa- 
thetic funeral of a second infant boy, dead 
at birth, and on scenes of its crib being 
dismantled, its clothing put away, Rosa 
and John turn to their church, are led to 
the clinic. Here they learn how to build up 
Rosa’s health and space the arrival of an- 
other baby — which, in the finale, they are 
looking forward to, with confidence that 
this one will have an even chance of sur- 
vival . . . Excellent for marriage prepara- 
tion courses, and all types of social work. 


20-mins. For sale only, from Planned 
Parenthood Federation of America, 
Ine., 501 Madison Ave., N. Y. 22. 
Rental arrangements pending. 
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HUMAN BEGINNINGS 


@ When Susy announces there is to be 
a new baby at her house, teacher suggests 
they all draw and paint their ideas of how 
babies come. Then, as a group, and under 
her guidance, they discuss their work: 
thus reflecting their own feelings on the 
subject. One child, for example, draws 
a mother without hands or a head: “She 
didn’t want a baby.” Tommy, apparently 
best adjusted by reason of unusually in- 
telligent and understanding parents, holds 
forth at greatest length. Meanwhile, de- 
parting from the kindergarten, the camera 
takes us into his home when the baby is 
still expected, to the hospital when it 
arrives; and, with the newcomer, back 
home — to some grand scenes of Tommy 
and a friend being permitted to take a 
really active part in helping care for the 
little one. 

A follow-up on HumMAN GrowrTH (par- 
ents responded to it by demanding “some- 
thing for the younger age group”). Hu 
MAN BEGINNINGS was to have been made 
in Oregon. For more than a vear, Dr. 


@ The National Safety Council’s award 
for “the outstanding non-theatrical motion 
picture of the year in the general safety 
field” has been awarded to the General 
Motors Corporation for SAFE As You 
THINK. 

This dramatic plea for the development 
of safety habits and the right attitude 
toward safety is the fifth industrial na- 
tional first prize winning, safety film 
produced by The Jam Handy Organiza- 
tion (Detroit) for G.M. 
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Lester Beck — University of Oregon psy- 
chiatry professor associated also with 
Human GrowTu — researched several ele- 
mentary classes in the public school system 
of Eugene. It is on information secured 
from these youngsters, and around many 
of their bright sayings, that the script for 
HuMAN BEGINNINGS was prepared. But 
somehow the project was switched to New 
York City, and shooting was done at the 
Walt Whitman nursery school. Mary Pat- 
ton, lovely to look at, and ordinarily a 
capable actress, plays the “teacher” with a 
too saccharine approach. The children 
themselves seem to us not typical even of 
big city youngsters. (The Walt Whitman 
is known as a special reputation school 
for the children of professional people.) 
For these and other reasons, we would 
like to see more experimentation done 
with this film before it is used widely 
among children. But we have no hesita- 
tion in recommending it as a “must” for 
teacher and parent training, and art 
groups will be interested in it for the in- 
sight it gives into the child’s artistic as 
well as emotional life . . . Interesting color 
(by camerman Peter Glushanok and 
Color Service Company) plays an impor- 
tant part. 

22-mins. For educational institutions 

and film libraries from Association 

Films, Inc.; New York, San Fran- 


cisco, Chicago, Dallas. Sale, $172. 
Rental, $7.50. 


THE BABY SITTER 


@ In a wise and witty introduction to 
this film at its New York premiere a few 
months ago, Dr. Irwin Philip Sobel, psy- 
chiarist, said: “When a man wants some- 
one to take care of his money .. . a 
woman, of her hair . . . both pick some- 
one who knows enough about the job. 
But too many parents, when they wish 
someone to take care of their most treas- 
ured possessions, their children, will ac- 
cept a baby sitter whose sole experience 
with the problems of infancy and child- 
hood is, that she was once herself a baby 
and a child.” . . . This haphazard state of 
affairs so concerned Mrs. Gladys Roman- 
off, constultant in Guidance at Finch Jun- 
ion College (N.Y.C.) that, some years ago, 
she pioneered a course in baby sitting: 
which, essentially, is a preparation for 
motherhood and family living. As this 
film clearly shows, THE Basy SITTER is a 
mother by proxy . . . and many mothers 
will find interesting, helpful hints in this 
for them, also. Marguerite L’ Abbe — an 
early graduate of the course and now a 
nurse in training — is exactly the sort of 
baby sitter every child would feel safe and 
happy with, and every mother wishes for. 
Sue, aged four, a one-year old baby, and 
Mother herself are very likeable too. 


15-mins. From Young America Films 
Inc. Rental, $3; sale, $48. 


THE EARS AND HEARING 


@ This recent release in EBFilms Human 
Biology series was designed for junior and 
senior high school use, but will fill a need 
also among adult groups such as health 
organizations. Animated drawings and se- 
lected live action photography illustrate 
the fundamental facts about hearing. The 
functioning of an actual eardrum, in live 
photography, and the movement of the 
middle ear bones, are technically difficult 
and educationally valuable sequences. Col- 
laborators were Drs. John R. Lindsay, 
Henry B. Perlman and Henrich G. Kob- 
rak, staff members of the University of 
Chicago School of Medicine, and leaders 


in otolaryngology. 


10-mins. Rental ($2.50 for 3-days) 
or purchase ($45) from Encyclopae- 
dia Britannica Films Inc., Wilmette, 
Illinois. 
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A CIRCUS WAKES UP 


@ This is an interesting look-see at a 
circus in its morning “undress”. Here is 
what “no one with tickets ever gets to see.” 
In early scenes we are shown the lions 
and tigers being fed huge chunks of meat; 
Jumbo and Daisy elephant chummily 
drinking from the same pail of water; 
then Jumbo in a delightful view, revelling 
in a shower bath via the hose method. A 
pony and his trainer both get a haircut. 
A wonder horse performs its most difficult 
trick for us, etc. The animal part of the 
film, everyone can enjoy — young and old, 
whether acquainted with a circus or not. 
.. . But when the camera leaves the ani- 
mals and proceeds to the rehearsals of 
various feature acts, and though intended, 
we understand, primarily for youngsters 
of 6 to 10 years of age, A Circus Wakes Up 
becomes we think quite mature. Certainly, 
youngsters who have not experienced the 
full dress performance of a circus will be 
mystified by this sequence, unless explana- 
tion is made to orient them to what the 
commentary identifies as “death-defying 
routines”. Many children may react ad- 
versely also, to being shut out, so to speak, 
just as the circus goes into high gear. The 
film ends when the band strikes up the 
opening number and, now fully awake, 
this particular circus in full regalia really 
comes to life and prepares to go into 


action under canvas. . . . Perhaps because 
it does presuppose existing acquaintance 
with so many things. A Circus WaKEs Up 
should be a good subject for family screen- 
ings, during which younger children can 
have things explained to them. We are 
sure once they know the background of 
the subject, they will really enjoy seeing 
it again. For adult audiences it is quite 
suitable as an entertainment “filler” on 
other types of program. Its most success- 
ful markets should be the public and home 
library. It is also a subject of good general 
interest for television. —M.G.M. 


8-mins., b&w. For 8 and 16mm., 
sound and silent, inquire your local 
library, or write Sterling Films Inc., 
316 W. 57th St., New York 19, N. Y. 


April 1950 


PLANTATION IN PERU 


@ In a formerly barren plateau region 
reclaimed by irrigation, more than a 
thousand laborers grow sugar cane in a 
community owned by one family. The 
film shows something of their life; the 
method of growing the cane; and the 
guano islands from which the rich fertilizer 


-is obtained. Final scene of a holiday 


bullfight is acceptably handled to make 
this film suitable for upper elementary 
grades, as for high schools, agricultural 
colleges and 4-H clubs. 


FARMERS OF THE ANDES— 


@ A companion film to PLANTATION IN 
Peru, this one gives greater insight into 
the life of the Andean plateau people. 
Consequently, it has a wider range of 
application to include adult groups. At an 
altitude greater than that of the top of 
the Rocky Mountains, the Indians of the 
Andes continue their centuries’-old meth- 
ods of farming, harvesting, milling. These 
are interesting in themselves. Additionally, 
photographer-director Clifford J. Keaner 
has included surh intriguing miscellania 
as, how a boat is built of nothing but reeds 
on Lake Titicaca, and why the llamas of 
these regions wear pretty neckties. 
10-mins., b&w ($45) and color 
($390) from Hollywood Film Enter- 


prises Inc., 6060 Sunset Blvd., Holly- 
wood 28, Calif. For rent at $2 and $4. 


REVIVAL OF ORGANISMS 


@ Subtitled AN INnTRopuction To THE 
Work OF Ivan Paviov, this film re- 
enacts some of the Russian scientist’s best 
known experiments — not only in revival 
of an entire dead body but of isolated 
parts such as the heart, lungs, head. It is 


narrated in English by J. B. S. Haldane, 


internationally known British scientist 
. . - Of the dogs used under anaesthetics 
for these experiments, three survived with 
apparently no ill effects... A unique film 
for professional and adult groups, or ad- 
vanced students. —H.L 


Produced by Moscow Popular Science 
Film Studio. Released in 16mm 
(Apr. 15) by Brandon Films Ince., 
1700 Broadway, New York 19, N. Y. 


Please remember to say you saw it in FILM NEWS 


You Must See! 


... the four post-war Julien 
Bryan documentary films on 
the FAR EASTERN AREA... 


Write today for descriptive pamph- 
lets on these four new subjects. 
For rentals, consult your film rental 
library. Purchase orders may be 
placed through your visual educa- 
tion dealer or direct. 


INTERNATIONAL FILM 
FOUNDATION, INC. 


1600 Broadway New York 19, N. Y. 


NEW FILMS ABOUT CHINA 


© CHINESE JADE CARVING : 
© HANGCHOW—CHINA’S GARDEN CITY 
© A TOWN BY THE YANGTZE 


NEW CATALOG AVAILABLE 


for 
information: 
CHINA FILM 
ENTERPRISES 
OF AMERICA 


Dept. FN 


11 W. 42nd St. 
N. Y. 18, N.Y. 
BR 9-7727 


OLD FILM NEWS NEEDED 
We have requests for the following issues, for 
binding library volumes. If you will send us one 
or more copies we will extend your subscription 
two months for each copy received in good order. 


We need: 
Vol. 1, 2, 3, 4 (1947) 


VIlI—Nos. 
Vol. X—Nos. 1, 2 (1949) 


PARENTS — AND “SITTERS” 


@ A sound slide film on Maxine Basy’s 
ForMULA is available from the Evaporated 
Milk Association, 307 S. Michigan Ave., 
Chicago, Ill. It teaches a new method of 
making the infant feeding formula in the 
home, using the terminal heating tech- 
nique of hospitals. An illustrated booklet 
is available with this slidefilm. 
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cast with six-year-olds —— 
HUMAN BEGINNINGS 


for audiences of children, their parents 
and teachers, concerns the emotional 
attitudes of six-year-olds toward a com- 
ing baby brother or sister. 


22 minutes—color—rental $7.50 
an Eddie Albert Production 


behind the headlines 
INSIDE TIBET 


a war-time O.S.S. film, offers back- 
ground to the current Sino-Tibetan 
developments. 


40 minutes—color, or black and white. 
— $10.00, black and white; $15.00, 
color. 


a Victor Kayfetz Production 


_t 


Ask for Our Free 1950 Catalog 
Over 1300 Titles — Many Free 


FILMS: 


3012 Maple 


206 So. Michigan hans 


The “ONE-STOP” 
Store of the 
Industry 


Since 1926 S.O.S. has supplied | 
with Studio, Cutting Room and Lab equipment. 
Complete Assorfment in Stock — Cameras, Lenses, 
Lights, Mikes, Booms, Blimps, Dollies, Moviolas, 
Projectors, Pro- 


film prod s 


Recorders, Printers, T.V. Background 
cessors, etc., — UNDER ONE ROOF. 


NOW FEATURING! 
BRIDGAMATIC (GMM AUTOMATIC 
DEVELOPING MACHINE 


MODEL |... $1595 INCL. TAX 
MODEL 2... $2750 INCL. TAX 


With patented foolproof overdrive which prevents 
film breakage — heretofore the biggest bugaboo “4 
film processing. A list of users a for 


STURELAB CATALOG 
Write for your copy — the 
largest of its kind in the 
industry — lists over 1000 
better buys in Film Production 
Equipment. 


§.0.$.CinemaSupplyCorp. 


Dept. S, 602 W. 52 ST., NEW YORK 19, N. Y. 


Films for 


RELIGIOUS USE 


By DR. ROBERT M. PERRY, Assn’‘t. Prof. Religious Education, N. Y. U. 


TWO KINGDOMS 


@ Conversion of the Nazi German is the 
highly controversial problem dealt with 
here in a feature-length story. Whether it 
is within the province or not of the church 
to produce such a picture may be argued, 
but in any case the National Lutheran 
Council deserves praise for courage and 
initiative in tackling this important sub- 
ject’ cinematically. Two Kuincpoms is 
further noteworthy in that it not simply 
calls attention to the grave problem of 
spiritual re-education in Germany but re- 
lates it worldwide. It is not the error 
simply of the German, it is pointed out, 
that one part of life — one kingdom — 
is a “Sunday one based on God's law”; 
and that there is quite another kingdom 
for weekdays which governs itself by man- 
made laws based on “realism.” This film 
is also important because of its implicit 
but strong plea for understanding of the 
bedevilled, bewildered youngsters and 
young people of this conquered but still 
undefeated nation. 

Its story begins with the arrival from 
the U. S., for a year of volunteer relief 
work with the Lutheran ministry in Ger- 
many, of a sincere though somewhat im- 
mature young man, Fred Hoffman. Rep- 
resenting postwar Germany “where the 
thunder of bombs has been followed by 
the clash of ideas with Christianity in the 
middle”, there is the Koerner family. 
Young Willi is an unusually wistful type 
of boy perhaps, but convincing. Through 
him the Lutheran volunteer becomes al- 
most a member of the household and 
really does help long-suffering Mrs. Koer- 
ner and her young son. But with stiff- 
necked Mr. Koerner — former lawyer, city 


40 So 
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councillor and Nazi, 
man can make no headway. He is also 
baffled by the daughter Erika, a young 
lady of challenging figure and mask-like 
face. Her activities, unquestioned by her 
parents (“We must live”, says the father) , 
provide support for the family. 


now jobless—Hoff- 


Hers, it develops, is the commonest 
crime in Germany today: that of passing 
counterfeit money . . . and Willi’s dis- 
covery of it is the spiritual denouement 
of the plot. At this point it seemed pecu- 
liarly planned, for it is hardly likely the 
counterfeiter and the girl would be indis- 
creet enough to talk so they could be 
overheard. Also, and though she is far 
from stupid, Erika betrays no precaution- 
ary concern against detection by her 
brother (whose bunk bed is atop her 
own) when she manoeuvres the changing 
of time on her father’s watch which estab- 
lishes an alibi for her when the police 
do come. Another weakness — unfortu- 
nately common to many religious films — 
is that so much footage is spent in verbal 
argument and sermonizing. In the finale 
courtroom scene especially, the effect of 
the father’s conversion to a new viewpoint, 
and of Hoffman’s consequent decision not 
to go home but to accept a permanent 
post and serve further, is considerably 
vitiated by a too long speech from the 
young American. Though this speech con- 
tains a good message, that message has 
been delivered already, with impact, in his 
offer to pay the fine with his plane ticket. 
A clean cut from this point to his final 
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“Only by giving” statement would make 
for greater effect, we think. In spite of 
obvious weaknesses, however, (too great 
length, perhaps, among them) : Two Kinc- 
poms is a highly commendable and sus- 
penseful production which has already 
proven itself. Since its release some months 
ago it has been in wide use — initially 
within Lutheran channels, for its 1950 
$3,200,000 World Action appeal, and lat- 
terly by other church groups. Under all 
circumstances it has been noted that its 
viewers of their own accord are ready for 
discussion when the lights go on again 
after a showing. 

Although the picture was shot at Cara- 
vel Films’ studio on Long Island, its back- 
grounds have been carefully reproduced 
and purposely low-lighted for authenticity. 
Script is by Alan Sloane who has himself 
been a Lutheran worker in Germany. An 
unusually able and distinguished cast in- 
cludes such notable performers as John 
Albert (Fred Hoffman); Mildred Dun- 
nock (Mrs. Koerner); Constance Ford 
(Erika); David Anderson (Willi); and 
Philip Coolidge of the Playwrights Com- 
pany as Mr. Koerner. John Graham is the 
Pastor. Mauri Goldberg directed, who also 
last year, for Caravel, directed ANSWER 
For ANNE, prize winning religious film 
at the Cleveland Film Festival. 


62-mins. Produced by Caravel Films, 
New York City, for The National 
Lutheran Council, 231 Madison Ave., 
New York 16, N. Y. 


THE RESCUE OF LOT 


This is one of 14 films in a recently re- 
released series, Bible Stories of the Old 
Testament. Copyright date is an early one; 
acting is somewhat stylized acting. But 
each production is authentic in its settings, 
costuming and background. Archaeological 
and historical verity has been assured 
by the supervision of Dr. Edgar James 
Banks, Field Director of the University of 
Chicago’s Babylonian Expedition, and 
wellknown U. S. authority on ancient cus- 
toms, architecture, etc. Method of cunei- 
form tablet writing in Apram is particu- 
larly interesting. 

10-mins., b&w, each, $5 (rent), $36 

(purchase), from Hollywood Film 


Enterprises Inc., 6060 Sunset Blvd., 
Hollywood 28, Cal. 


April 1950 


JEWISH EDUCATION ORGANIZES 
TO FURTHER USE OF A.V. AIDES 


@ In answer to a long-felt need among 
Jewish educators for audio-visual materials 
in their work, the Jewish Education Com- 
mittee of New York recently formed an 
Audio-Visual Aids Committee composed 
of members of its staff, and with Samuel 
J. Citron as chairman. It has now an- 
nounced several projects. 

FILM LIBRARY FORMED 

Of perhaps first importance among these 
is the organization of The Jewish Educa- 
tion Film Library, headed by Eric Hirsch- 
man and Leo Dratfield, at 13 E. 37th St., 
N. Y. 16. Membership in this Library is 
based on a nominal fee per annum, which 
entitles the member school and its affli- 
ated P.T.A. to a discount on the rental 
price of films, filmstrips and slides. The 
fee also covers insurance for film loss or 
damage. 

In order to assure a proper selection of 
films suitable for Jewish school use, the 
Jewish Education Committee (1776 Broad- 
way, N. Y. C.) has undertaken to act in 
an advisory capacity to the Library, and 
titles on its lists will be JEC approved. 
To preview and evaluate, the National 
Council on Jewish Audio-Visual Materials 
has been formed by the American Asso- 
ciation for Jewish Education at the same 
address. This national a.v. council’s chair- 
man is Harry Starr (President of the Lit- 
tauer Foundation). Its Executive Secre- 
tary is Dr. Zalman Slesinger of the Jewish 
Education Committee staff. 
PEDAGOGIC CONFERENCE 

Pedagogic conferences are _ regularly 
held. Of particular interest at the New 
York City conference held at the Jewish 
Community Center, 270 W. 89th Street. 
in February, were the display and demon- 
stration of several forms of audio-visual 
equipment for the benefit of more than 
150 principals and teachers of Jewish 
parochial and Sunday schools. (FILM 
NEWS has been informed there are some 
500 active and 1,000 registered such 
schools in New York City.) 

Among films shown on this occasion as 
suitable for use in Jewish education were: 
CREATION; BirtH Or Moses; BOUNDARY 
Lines; IN AcTIOoN; IsRAEL REBORN: 
and House In Tue Desert. Among film- 
strips recommended were the 50-frame 
Jewish Education Committee presentation 
of the Purim holiday; Cathedral’s Lire Or 
JosepH; and the CHILpReN’s TEstTA- 
MENT Set, as well as BisLe Booxs For 
SMALL PeopLe (SVE). 

As result of this Conference, audio- 
visual interest is spreading rapidly 


throughout the Jewish education field. 
Directly or indirectly it also influenced the 
institution of an a.v. course for 80 student 


teachers at the Jewish Theological Sem- 
inary, N. Y. C. Out of it too came the 
Board of Review of The National Council 
on Jewish A-V Materials, already men- 
tioned. 


REVIEWERS MEET MONTHLY 

Review conferences are held monthiy 
at the headquarters of the Jewish Welfare 
Board, 145 E. 32nd St. Present at the first 
of these were Michael Alper of the Jewish 
Institute of Religion; Rachael Bragman, 
N. Y. Federation of Reform Synagogues; 
Nahum Guttman and Mendel Kochanski 
of the Histadrut; Edith Gross, National 
Council of Jewish Women; Mrs. Charles 
Ross and Mrs. Hazel Greenwald of Ha- 
dassah: Samuel Grand, Jewish Education 
Committee; Nanette Atlas, American Jew- 
ish Committee; Cid Blum, Pioneer Wo- 
men’s Organization; Rose London, Jewish 
Education Assoc. of Essex County; Eric 
Hirschman, Jewish Education Film Li- 
brary. Paper and pencil were passed out 
and opinions collected, for compilation 
into permanent file material by Dr. Zal- 
men Slesinger, executive secretary. Re- 
ports of previow activities, along with 
news of all audio-visual aids available 
and of Jewish interest, are also being 
included in the bi-monthly information 
bulletin The Pedagogic Reporter, edited 
by Dr. Slesinger, published by the Amer- 
ican Association for Jewish Education at 
1776 Broadway, and available free. 

Filmstrips reviewed at the first of the 
monthly evaluation get-togethers were 
SERVING IsRAEL’s YoutH and YouTH 
ALIYAH Marcues On, color presentations 
of Hadassah activities in Israel, produced 
by Hazel Greenwald on a recent visit 
there; THe Story Or Passover, Victor 
Keyfitz b&w production for the Jewish 
Education Committee’s Jewish Holidays 
series. Films shown were HASHEVANU, 5- 
min. b&w song subject in Hebrew, pro- 
duced by Ben Gradus for the Hebrew Arts 
Committee; MEMORANDUM On A Victory, 
lu-min. b&w, produced by Palestine Films 
Inc. for the United Palestine Appeal; and 
IskAEL Is Lasor, 10-mins. b&w, by the 
Pioneer Women’s Labor Zionist Organi- 
zation. 

At the April screening the films con- 
sidered were: THE Way Home, 20-mins. 
b&w, produced by Hashomer Hatzair; 
Tue Book Or Rutn, Crusader Films’ 
Hollywood production in color, 27-mins.; 
Ein Brera, 30-mins. b&w., produced by 
the Jewish National Fund. 

Ed. Note—Such of these films as are 
also suitable for secular education 
and inter-racial, inter-faith under- 
standing, will be reviewed in an early 
issue of FILM NEWS. 
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MIDWEST & 14 FE ES 


Editor, HELAINE S. LEVIN, Firm News’ Chicago Correspondent 


4th MINNEAPOLIS WORKSHOP 
A “WORTHWHILE GET-TOGETHER” 


@ University of Minneapolis held its 
fourth annual workshop in audio-visual 
education on its own campus recently. 
Designed for coordinators of audio-visual 
instruction, teachers and school adminis- 
trators, it was conducted through the facili- 
ties of its Audio-Visual Extension Ser- 
vice, its College of Education, and its 
Center for Continuation Study. 

Among subjects discussed were tape re- 
cording; criteria for evaluating documen- 
tary films; classroom corelations of film- 
strips, films, tape recordings; care of films 
and equipment; micro and opaque pro- 
jection problems; projection clubs, etc. 

Films for particular areas were also dis- 
cussed — as for English, science, counsel- 
ling, home economics, mathematics; and 
films of commerce and industry. 

Arnold Luce, Assistant Director, Audio- 
Visual Education Service, Univ. of Minne- 
sota, was general chairman. Among the 
many distinguished members of the Work- 
shop’s “faculty” were: 

V. C. Arnspiger, exec. vice-pres., Encyclo- 


paedia Britannica Films and Joe Dickman, 
also EBF; Curtis L. Austin, Coordinator, Can- 


non Falls P.S.; Fred E. Berger, Program Dir., 
Center for Continuation Study, Univ. of 
Minnesota; Clarence Bergeson, Coordinator, 
Macalester College, St. Paul; Richard C. 
Brower, Supervisor of A.V. Aids, State Dept. 
of Ed., St. Paul; Julien Bryan, International 
Film Foundation (N. Y.); T. C. Morehouse, 
Young America Films (N. Y.); Clarence G. 
Diers and Leonard R. Gagnon, Duluth Public 
Schools; Tom Hope, Assistant in charge of 
Film Operation, General Mills Inc. (Min- 
neapolis); T. A. Johnson, A.V. Dir., St. Paul 
Public Schools and C. E. Lehman, Coordina- 
tor, South St. Paul schools; George Monson, 
Coordinator, Hibbing Public Schools; E. Dud- 
ley Parsons, Jr., Coordinator, Minneapolis 
Public Schools; Grace Pehrson, Aitkin Public 
Schools; Helen L. Seymour, Coordinator, West 
Junior High School, Duluth; M. I. Smith, 
Duluth Public Schools; Marion W. Smith, 
Elementary Principal, Duluth; Erwin Welke, 


Dept. Head, A.V. Extension Service, Univ.. 


of Minnesota, and — also of the University — 
Jeanette Burger (Film Inspection, A.V. Ex- 
tension Service), Harold Goldstein (Assnt. 
Prof. of Ed. and Extension, Duluth Branch), 
Norman Johnson (Dir., Center for Continua- 
tion Study), J. M. Nolte (Dean of Univ. Ex- 
tension), W. A. Porter (Resident Manager, 
Extension Service). 


Dr. Paul R. Wendt, director of the 
A.V. Center, was toastmaster at the dinner. 


VOCATIONAL FILMS NEEDED 


@ “There is a terrific need for films — 
more general ones — in the vocational 
counselling field”, according to Morris 
Lapidos, a group counselor at the Jewish 
Vocational Service, 231 S. Wells Street, 
Chicago. 

Mr. Lapidos has been using films as a 
definite part of the group vocational coun- 
selling program since 1946. William Gell- 
man, executive director of the Service, 
is also interested in experimenting with 
films. When, for example, the question of 
discrimination was brought up by mem- 
bers of certain community centers, film 
forums featured such motion pictures 
dealing with this subject as BRoTHERHOOD 
Or Man and Bounpary Lings. 

In connection with career planning the 
B'nai Brith film CHoosinc A Career has 
been used, though it does not fully meet 
the needs of the teen-agers who compose 
the majority of the groups assisted by the 
Jewish Vocational Service. Mr. Lapidos 
looks forward to “a film geared to teen- 
agers and as well constructed as Toots For 
CouNsELLING (another B'nai Brith pro- 
duction) , He also recommends (for coun- 
selling) the Antioch College presentation 
of work-study, Campus FRONTIERS. 
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EBF SUMMER SCHOLARSHIPS 


@ Chosen to give the Encyclopaedia 
Britannica scholarships for summer ses- 
sions in audio-visual education this year 
are: 


The University of Alabama, of Chicago, 
Colorado, Connecticut, Florida, Maine, 
Nevada, New Hampshire, North Carolina, 
Oklahoma, Oregon, Southern Calif, 
Texas, Wisconsin, Wyoming; Indiana 
Univ., Syracuse Univ., Washington Univ., 
West Virginia Univ.; Arkansas State 
Teachers College (Conway); Georgia 
State College for Women (Milledgeville) ; 
Kansas State Teachers College (Pitts- 
burg); Penn. State College (State Col- 
lege) ; Penn. State Teachers College (Mil- 
lersville) ; Southern Illinois College (Car- 
bondale) ; State Teachers College (Valley 
City, N. D.). 


Members of the 1950 Scholarship Selec- 
tion Board are: Floyde E. Brooker, U. S. 
Office of Ed., chairman; Irving Boerlin, 
Penn. State College; Edgar Dale, Ohio 
State Univ.; Margaret Divizia, Los Angeles 
City Schools; Elizabeth Golterman, St. 
Louis City Schools; W. R. Fulton, Univ. 
of Oklahoma; and Kenneth Norberg, 
Univ. of Chicago 


NATIONAL AUDIO-VISUAL 
JULY 28-AUGUST 2 


@ Representatives of five national organi- 
zations in the field of audio-visual educa- 
tion met at Chicago this month to com- 
plete plans for their joint annual “Na- 
tional Audio-Visual Convention,” to be 
held at the Hotel Sherman, Chicago, July 
28 to August 2nd inclusive. 

Carolyn Guss (Indiana Univ.) and 
Ford Lemler (Univ. of Michigan) repre- 
sented the Educational Film Library Asso- 
ciation; Glen Burch, executive dir., and 
Laurin Healy (EB Films) represented the 
Film Council of America. E. C. Waggoner 
and Orlin Trapp spoke for the Midwest 
Forum on Audio-Visual Aids; Paul Foght 
and Done White (exec. sec.) for the Na- 
tional Audio-Visual Association; and Syd 
Alkire for the Association of Chief State 
Audio-Visual Directors. 

The State audio-visual directors will 
put in two days of meetings prior to the 
opening of the convention proper. Its 
first two days (Friday and Saturday) will 
be taken up mainly by EFLA meetings. 
Film Council of America will meet Sun- 
day and, at a dinner in the evening. 
pioneers — men and women who have 
spent 20-years or more in the a.v. field — 
will be honored. 

Opening on Sunday at noon, the NAVA 
Trade Show will run four days, with more 
than 100 exhibits of late equipment and 
materials on display. On Monday and 
Tuesday mornings there will be joint ses- 
sions, with all organizations participating. 
There will also be special NAVA member 
sessions on these days and on Wednesday. 

Midwest Forum will hold its sessions 
on Monday afternoon and evening (July 
31). Other national organization with 
basic interest in the use of a.v. materials 
will be invited to take part in various 
sessions. 

Further details may be had from NAVA, 
845 Chicago Avenue, Evanston, III. 


ROOSEVELT COLLEGE SERIES 


FEATURES OLD-TIME MOVIES 
@ Believing that many of the old-time 
movies have certain cultural as well as 
entertainment values which should not be 
lost, a committee of faculty members of 
Roosevelt College. Chicago, and repre- 
senting the Audio-Visual Aid and History 
departments, arranged for a series of show- 
ings of some of the best of the old movies. 
This was in the Fall of 1948 and the ven- 
ture proved so popular that it has been 
continued each semester since then. 

The current film series is composed of 
comedies dating back to the 1915-1933 
period. Shown on alternate Fridays in the 
afternoon and again in the evening, these 
comedies feature such stars as Charlie 
Chaplin, W. C. Fields, Buster Keaton. 
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COUNCILS «x 


FORUMS 


SOCIETIES 


What They Are Showing 


NEW YORK 

@ The Columbia University Film Society, a division of the 
Communication Materials Center — which is a division of 
Columbia University Press, which is a division of Columbia 
University (whew!) — from March to May programmed Brier 
ENCOUNTER and Wuo’s Boss; SHOESHINE and CHILDREN’S RE- 
puBLIC; ONE Tuirp Or A Nation with New Towns and 
Proup City; A Nous La LIBERTE with Propuctivity; CAGE OF 
NIGHTINGALES plus AND So Tuey Live; and the Russian 
propaganda film ProrEessor MAMLOcK with the U. S. Army’s 


PreLupE To War. The Society is offering all of these programs. 


on a basis of $4.80 for the series, or single admission tickets 
at 90c for each program: is even advertising the single admis- 
sions in the theatrical pages of general newspapers. This has 
aroused comment from other films societies ‘(with a “members- 
only” policy). These foresee possible repercussions from the 
commercial 35mm theatres as having an adverse effect on the 
entire 16mm non-theatrical field in this country. 


March screenings at the American Museum of Natural His- 
tory included SNAKEs ARE INTERESTING, THE RIVER, ENGLISH 
CHILDREN and MouNTAIN FARMERS OF SWITZERLAND, ANIMALS 
WitHout Backsones, Wincs To IRELAND, PEOPLE OF ASIA, 
PrivATE Lire Or THE GANNETs, Dr. EHRLICH’s MAGIC BULLET, 
and Winp From Tue West — each on separate programs, plus 
two Saturday morning programs: BORDERLANDS IN 
Winter, Eskimo Hunters, and Birps Or CANnapA; and SwaAmp- 
LAND, PLANT TRAPS, and SEMINOLES Or THE EVERGLADES. There 
was also a preview of five films newly added to the Museum’s 
own film library: WHat Makes A Desert, Bopy Care AND 
GRooMING, SEVEN LitrLE Ducks, FARMERS OF INp1IA, and SuN- 
RISE SERENADE. 


Editor, NANCY EDWARDS 


Cinema 16’s programs for the past two months have been 
exceptionally good. The March presentation consisted of: 
BrconE, Dutt Care (McLaren color visualization of boogie- 
woogie music) ; Ir Takes Att Kinps (Alexander Hamid’s psy- 
chological study of the reactions of five young people con- 
fronted with the same obstacle) ; A Diviwep WorLp and VALLEY 
Or Dreams (Arne Sucksdorff, Sweden); THe Faste Or THE 
Peacock (Indian dance) ; the Opp Man Out excerpt from the 
British lecture on film series, THe Critic AND THE Fum... 
On the April program were HUMAN BEGINNINGS (six-year old 
youngsters discuss, and make pictures of, their ideas concerning 
birth and new babies. See page 6 this issue) ; PRozM (premiere 
of this Tregillus-Luce experimental subject. (See page 13 this 
issue); the Russian scientific motion picture EXPERIMENTS IN 
Tue RevivaAt Or OrcanisMs, with English narrative by J. B. F. 
Haldane; To Hear Your BANjo Piay (American folk song) ; 
Rosinson CHARLEY (British, economics in cartoon presenta- 
tin) ; and another excerpt — on building suspense, as exempli- 
fied by Great Expectations — from the Critic and Fito serie}: 


The New York Theosophical Society presented three evenings 
of documentary films during April: Mexico: TEHUANTEPEC, 
Fiestas Or Tue Hits, and Yucatan. Spring as a Season and 
Symbol: THE GoLpEN Pacopa Or RANGOON, THE Mystic LAMB, 
and THe Eartu IN Motion .. . and two films on China, 
PeipING FAMILY and CHINESE JADE CARVING. 


SEATTLE 

@ The Seatile Public Library recently presented six weekly 
screenings of the Wuy WE Fic series, which now, it would 
seem, could be re-titled Why We Fought. The six War Depart- 
ment documentaries are: PRELUDE To War, THE Nazis STRIKE, 
Divine AND Conguer, BATTLE OF Britain, BATTLE Or Russi, 
and Tue True Giory. They have running times varying fro 
45 to 100 minutes. : 


NEED FOR BETTER SCHOOLS DISCUSSED AT NYFC 


The 40,000,000 Americans who do not 


@ The Film Service Association, 55 W. 
42nd St., N. Y. 18, is a new organiza- 
tion purposing to show 16mm short 


regularly attend movies may soon be 
reached through 4,000 prints of the 16mm 
film, THe Ficut For Betrer SCHOOLS via 
1,000 16mm outlets, according to Henry 
Toy, Jr., executive director of the Na- 
tional Citizens Commission for the Public 
Schools. 

Speaking at-a recent meeting of the 
New York Film Council, he reported that 
20,000,000 persons had already seen 
theatrically the 35mm edition of the film. 
With substantial financial support of the 
Carnegie Corporation and the General 
Education Board, the National Citizens 
Commission aided. The March of Time in 
producing it. 

Reaction to the picture has been “won- 
derful” Mr. Toy said. “Hundreds and 
hundreds of letters have been received 
asking for more documentary. evidence 
as supplementary material for its inspir- 
ing effect.” 

Explaining the Commission, he said 
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it had gone to the public last. May to gain 
“a realization that the importance of edu- 
cation and the need for better schools is a 
national problem.” The commission has 
sought to secure a broad public interest 
and awareness of the need and to convert 
the interest into local action, as the Com- 
mission feels that though the problem is 
national in scope, there is no national 
solution. Roy E. Larsen, president of 
Time, Inc., is chairman, and the Com- 
mission is composed of about 40 members, 
prominent in industry, labor and business. 

Tue Ficut For Betrer ScHoots, which 
was screened before the luncheon meeting, 
shows what one community (Arlington, 
Va.) did to improve its schools. Mr. Toy 
said there was no difference between the 
35mm and 16mm editions of the film, ex- 
cept the addition of a brief note on the 
16mm. It is intended, he said, to make it 
clear that the commission intends no 
judgment on the pro’s and con’s of elect- 
ing or appointing school boards. 


Please remember to say you saw it in FILM NEWS 


films, sound and silent, to patients in 
hospitals and to individual “shut-ins” 
at their own homes. The service is 
free and the organization has the neces- 
sary equipment for these showings. 
Arrangements can be made by calling 
Miss Sally Knapp, LO 4-8296 any after- 
noon. The help of those who can 
operate a projector is invited. Instruc- 
tion will be given to those who cannot, 
but are anxious to give their services. 


Specia' 16mm Services 
* Two pro‘ection rooms seating 70 
people each. 
* 16mm synchronous interlock pro- 


jection. 
lémm ARC-LIGHT Projection 


TWO MACHINES 
Moviol~s — viewers — svnchronizers 
— cutting room equipment. 


PREVIEW THEATRE, ine. 


> 1600 Broadway, N.¥.19 


Circle 6-0865 
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A is for Artistic and Adult, 
F is for Fine, and for Films. 


ARTISTIC FILMS 


A. F. is for Actualites Francaises. 


@ An alphabet book of this industry might 
explain A.F. Films, Inc. in this way. It 
might not identify the letter combinations 
A.F. and R.K. But — actually if not alpha- 
betically — these do spell each other. It is 
difficult for those who know her to think 
of Rosalind Kossoff without A.F. They seem 
naturally to belong together. Certainly, Ac- 
tualites Francaises, of New York City and 
the U. S., is to such an extent built upon 
the individual efforts and tasts of this attrac- 
tive, cultured young woman that the unique 
character of the company she directs cannot 
be understood properly without introduction, 
at least, to Miss Kossoff herself. 

First it should be noted that Miss Kossoff 
is a New Yorker born and educated. Her 
summers, however, from early childhood and 
for many years, were spent in France. It was 
in 1934 when, having had no business train- 
ing but possessed of a real knowledge of the 
French language, Miss Kossoff was first em- 
ployed by a New York film distributing com- 
pany which owned some French motion pic- 
tures and wanted them translated into Eng- 
lish. Thus intrigued by the motion picture 
business, and wanting to know more about it, 
Miss Kossoff next obtained a position with 
United Artists. She had been there for six 
months when Jean Lenauer, a newcomer 
to this country from France, decided to set 
up business as a distributor of French motion 
pictures. 

“He knew very little about it and I knew 
a little more than nothing,” Miss Kossoff re- 
lates. “But we teamed up and, from a small 
office, began distribution of our first film, 
still being shown in New York: Crime AND 
PUNISHMENT, with Harry Bauer. After a year 
the company decided to exhibit as well as 
distribute foreign pictures, and opened The 
Filmart Theatre on West 57th Street — now 
known as The Elysee.” 


For the opening the film was CarnivAL IN 
FLANpERS. Among other classic French films 
premiered at The Filmart are MAYERLING 
(with Charles Boyer), and Granp ILLUSION 
which — in its English adaptation — won 
an Academy Award in 1939. 

To obtain product, Mr. Lenauer was so 


A. F. stands too for Above Average “Firsts.” 


much in Europe that the actual task of dis- 
tribution fell more and more into Miss Kos- 
soff’s lap and it was thus she went through a 
five-year period of intensive self-training 
which disciplined and prepared her for the 
responsibilities of her present post. 

With the outbreak of the second World 
War and the consequent cessation of the in- 
flow of foreign films, the Lenauer project was 
dissolved. Miss Kossoff went outside the mo- 
tion picture industry then, to do research 
“for a considerable time and no apparent 
reason”, until an offer from the National 
Film Board of the Canadian Government, to 
become its New York representative, brought 
her back in 1943. 

In her NFB government post and 
as the member for Canada on the Film 
Committee for the United Nations Informa- 
tion Organization. Miss Kossoff had oppor- 
tunity to study international films and their 
distribution problems in the United States. 
From the National Film Board of Canada she 
went on, in 1946, to British Information 
Services. But almost before she had com- 
menced her; duties there, she received a call 
from the director of the French Government 
Motion Pitcure Bureau who asked her if she 
would give some benefit of her experience in 
international films to a M. Nicholas Bongard, 
just arrived from Paris. M. Bongard had been 
a film man in France, was in the United 
States on another sort of personal venture. 
He had undertaken, however, as a friendly 
act and intrinsically patriotic gesture, to 
investigate on behalf of Les Actualites Fran- 
caises (largest French newsreel and docu- 
mentary producing company) the possibili- 
ties for release in the U. S. of French short 
subjects. 


A.F. ESTABLISHED 

It was as result of this talk that Les Ac- 
tualites Francaises of Paris added a U. S. 
outlet to those it has also in Brussels, Cairo 
and Rio de Janeiro. First thing she knew, 
Miss Kossoff had accepted the directorship of 
the U. S. incorporated company, and returned 
to the commercial field to pioneer a unique 
undertaking. 

Though M. Bongard is president, and al- 


LEFT: Top to Bottom: THE QUEST; MOTHER'S DAY; 
UNDERSTANDING CHILDREN’S DRAWINGS; PROEM. 


THE ART OF FRANKLIN WATKINS; ODDFELLOWS’ HALL; 
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Rosalind Kossoff heads A-F.... 


ways prepared to function in an advisory 
capacity, the establishment of A.F., at 1600 
Broadway, New York, where it still is, and 
the actual running of it policy-wise as well 
as from day to day, have been the responsibil- 
ity of Miss Kossoff alone. To her also is left 
the selection or rejection of films as they ar- 
rive from France. For such as she decides 
are suitable for the U. S. market, she herself 
supervises the semi-production jobs of edit- 
ing, writing and narrating from the original 
French into English. 

To this first and only company ever to con- 
centrate on the distribution of French short 
subjects in this country, even its good friends 
predicted an early demise. Miss Kossoff her- 
self does not deny it has been slow, hard work 
over the past three years to develop interest 
in a group of documentary films produced in 
a foreign concept; particularly as, from the 
start, it has been her aim to conserve that 
concept. 

“The moment you translate from any lan- 
guage into any other,’ Miss Kossoff points 
out, “you are always conscious of breaking 
the original rhythm and there is nothing 
you can do about it.” 

You can, however, engage only those for 
the work who have a feeling for the material 
they are given to work on. A.F. has been 
bath fortunate and perspicacious in this re- 
spect and, so excellently is the cutting for 
pace and English narration executed, that 
nothing is spoiled of original flavor. Usually 
tod something is added that gives to the 
original recipe just that ingredient required 
to make the French production not just ac- 
ceptable but pleasant also, to the North 
American palate. There has been this further 
result also: that U. S. and other producers 
have recognized the special care and under- 
standing that characterize A.F.’s handling of 
its own films, and have brought to Miss Kos- 
soff for distribution their own “special” mo- 
tion pictures of various types. In consequence, 
of the 51 titles presently listed in A.F.’s 
catalogue, some 35 are foreign. The rest are 
American in origin, and the number of these 
is slowly but surely growing. 


AMERICAN PRODUCT 

Many are specifically art subjects, as HENRY 
Moore*. FRENCH TAPESTRIES VASIT AMER- 
icA*, and the new Philadelphia Museum 
presentation of one of this country’s most 
exciting painters, Franklin Watkins. Empha- 
sis, however, is not on art per se but on the 
artistic, the unusual film from the cultural 
point of view. Other examples of U. S. pro- 
duced films of this type on A.F.’s lists are 
Living Sitver (a Harmon and Handy pub- 
lic service production); A Time For Bac 
(Paul Falkenberg for William Scheide and 
the Bach Aria Group) , and James Davis’ two 
unusual motion picture, Light REFLECTIONS 
and Paintinc IN Prastics. Additional to these 
more formally executed artistic American 
productions is a group of American “experi- 
mentals.” 


““EXPERIMENTALS” 

James Davis’ might be considered, on the 
basis of his two films just noted, as belonging 
with the experimental group. James Brough- 
ton is represented by his wellknown and 
controversial subject, MorHer’s Day. Of the 
works of the new California team of Tregil- 
lus-Luce there are available from A.F. the 
interesting allegory PRoEM and the somewhat 
freakish OppFELLOws Rounp Trip IN 
Mopern Art and MANHATTAN TOCATA, on 
one reel, are the work of Robert Rogers, 
artist beginning to devote himself seriously 
to the same sort of painting on film of which 
Canada’s Norman McLaren is master. 


Whatever one’s personal feelings on the 
“experimental school”, it does have its place 
in the development of the film medium, and 
A.F. must be commended for providing its 
representative works with a known source 
where they may be obtained readily. The 
undertaking is doubly deserving of note in 
that the limitations of this sort of specialist 
demand would seem to promise small reward 
in the way of commercial profit. The same 
might be said also — though here perhaps the 
opportunities are greater — of a third group 
of pictures representing A.F.’s most recent 
departure. These are the efforts of new film- 
makers and the three she has elected this year 
to bring onto the public market, along with 
regular new Spring product, Miss Kossoff 
considers to have sufficient merit and to give 
such promise as to warrant their being desig- 
nated, not as “amateur” but as First Films. 


“FIRST FILMS” 

UNDERSTANDING CHILDREN’S DRAWINGS, 
which came through Arthur Knight of the 
Dramatic Workshop, was made by two stu- 
dents, Nathan Boxer and Avram Kamp. 
Most conventional of the three in style, its - 
narration is somewhat flat-voiced. Its un- 
studied presentation is intensely interesting, 
however, of absorbed young “artists” aged 


* See Film News, May and Dec. 1948. 
(Continued on page 19) 


FIGHT: Top to Bottom: A TIME FOR BACH; TOCATA MANHATTA; LIVING SILVER; THE ROSE AND THE 
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MIGNONETTE; THE MASK; 1848 (Daumier drawing, “Their First Railway Journey”) 
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STRIPS 


STANDARDS ARE 
IMPORTANT 


@ It is absolutely necessary that both pro- 
ducer and user of visual materials have 
standards — and maintain them under all 
conditions. Such a statement, of course, 
brings to mind immediately such things 
as quality of photography, quality of 
color-reproduction, size and design of 
type, wording of titles and textual data, 
and nature of subject content as a whole. 

It is equally mportant, however, that 
the. user of visual materials maintain 
standards for the selection of items to be 


used, and for the techniques followed in — 


introducing into teaching situations the 
items so selected. Hasty, rapid, unstudied 
selection when purchasing, and equally 
rapid and unstudied utilization in the 
classroom do not make for rich, stimulat- 
ing, meaningful lessons. A considerable 
amount olf visual material is being pro- 
duced these days. Because this particular 
column is only concerned with one type, 
namely filmstrips, we confine our remarks 
to that medium. There are a lot of film- 
strips already produced, in course of pro- 
duction, and contemplated for production. 
To the producers we should like to say: 
“Think before you photograph!” To the 
classroom teacher we should like to say: 
“Think before you decide to use, and then 
use properly!” Perhaps a little more think- 
ing about what we wish to have produced, 
and how it can best be utilized, would 
result in wiser, happier pupils. We should 
all remember that the most important 
standard of all is: “What will best meet 
the needs (both in terms of curriculum 
content and personal, emotional needs) 
of the pupils with whom it will be used?” 


HISTORY AND MUSIC 


@ YOUNG AMERICA FILMS, Inc. (18 
E. 41st St., N. Y. 17) has two new series: 
CHILpREN OF Earty America (6, in 
color), and THe Musicat Forest (3, in 
color also) . The first named series includes 
An INDIAN ADVENTURE, WASHINGTON IN- 
VADED, SILVER Spurs In Cairornia, Lost 
In Penn’s Woops, THE Boston TEA PARTY 
and Tue Last Devecarte. Each strip is an 
original story, about a fictional boy or girl 
in the period of American history between 
1683 and 1826. The stories are interest- 
ing, told simply but with sufficient detail 
to serve as discussion material. Properly 
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CREDO 


- -- Good filmstrips are excellent teach- 
ing aids. 

...Filmstrips are only good as teach- 
ing aids if the component frames 
or pictures are good in terms of 
composition and photography. 

---If title explanations are included 
on the pictures they must be short 
and in clear, readable type. 


As in the case of any other visual 
aid no filmstrip, in and of itself alone, 
performs the task of teaching. Its 
tent upon the technique by which the 
teacher incorporates it into the lesson 
and makes it a part of the pupils’ 
effectiveness depends to a large ex- 
learning experience. 


always be peace in 
oy Woods, as long as settler and Indian a 


remain brothers ‘ 


handled, these strips should encourage 
pupils to go to the library for books deal- 
ing with similar incidents. (We wonder 
why someone doesn’t start a project to co- 
relate more filmstrips with books: not 
just specific books, but with interest in 
books) . These strips are prepared for use 
in elementary and junior high schools, for 
social studies and reading. 


Tue Musicat Forest was prepared by 
Louise A. Sutton, teacher of music in 
Sherman, Texas. Adviser was Dr. Silvio 
Scionti of the School of Music, North 
Texas State College. Its three strips are 
intended for use in elementary school 
music education, for music classes, and be- 
ginning classes in piano and instrumental 
music. Purpose of the series is “to teach 
development of the notes of the scale and 
orient the student in the skill of reading, 
writing and singing the notes; and to 
acquaint him with the piano keyboard.” 
Neddie Note, a cartoon character, tells 
how the musical scale was named and de- 


Edited by DR. IRENE CYPHER, Admin- 
istrative Officer, Film Library, and Ass’: 
Prof., Dept. of Communications, New 
York University. 


veloped. Parts 2 and 3 provide practice 
exercises growing out of his story. Music 
education groups have been asking for 
visual materials to use in their work. 
Utilization of these particular strips will 
probably depend upon the methods em- 
ployed by individual teachers. So far as 
the strips themselves are concerned, they 
are technically well prepared, and their 
color is good. 


GLOBAL GEOGRAPHY 


@ FELIX LOCHER OF TELECURVE 
CO. (530 W. 6th St., Los Angeles 14, 
Calif.) has added to his list of aids avail- 
able for teaching geography the 96-frame, 
black and white filmstrip GLopat Geocra- 
PHY SHort-Cuts. Each of its eight parts 
treats of a phase of the general subject, 
and is intended for use in social sciences, 
history, mathematics, geography, and avia- 
tion-education. The strip may be pur- 
chased alone, or as part of a standard 
Telecurve School Set including other 
visual aids. Here is material for a concept 
of the world in terms of the air age, as 
distinguished from lessons based only on a 
study of Mercator projection maps, and 
the entire set of materials, to our way of 
thinking, would be advisable for greatest 
effectiveness. The strip itself on first 
consideration might appear to be long, but 
its units are so divided that a number of 
lessons are included and it may be used 
to advantage at many different times. 


AMERICAN COLONIAL 


@ MODERN TEACHING AIDS (330 
West 42nd St., N. Y. C. 18), on its 
monthly filmstrip Club Plan has just issued 
a series of eight in color entitled CoLontaL 
Lire: Lire In JAMEsTOwN; IN PLYMOUTH: 
In A New ENGLAND Town; On A New 
ENGLAND Farm; IN New NETHERLANDS; 
On A SouTHERN PLANTATION; IN A 
SOUTHERN Town; and How WE Gort Our 
Democracy. As the titles indicate, seven 
of these strips pertain to people, homes 
and way of life in the major geographic 
sections of the New World colonies. How 
We Gort Our Democracy traces the steps 
in that process by which the freedom lov- 
ing colonists built up a tradition of self- 
government which culminated in the Dec- 
laration. of Independence. The story 
content of the series is good, but we did 
not find the color quality consistently good 
throughout. 
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an outstanding achievement among visual teaching aids... 


LI F filmstrips color 


based on 


LIFE’s major pictorial essays 


in the fields of 
HISTORY ART 


Filmstrips available now: The Atom; The Middle Ages; Heritage of the Maya; 
Giotto’s Life of Christ and 18th Century England. 


SCIENCE 


Filmstrips in preparation: Age of Exploration; Michelangelo: The Sistine Chapel; 


Illustrated booklet will 
be mailed on request. 


LIFE FILMSTRIPS 


Emerson’s New England. 


9 Rockefeller Plaza 


$4.50 each, including Lecture Notes . . . Average 50 frames 


New York 20, N. Y. 


NOTHING IS SURE EXCEPT — — 


© THE NEW YORK TIMES offering for 
April 1950 in its monthly series is USA — 
Tue Bupcer Anp Taxes. Yes, the S$ is 
printed exactly that way. After all, the 
strip pertains to the federal budget for a 
fiscal year, and deals with the many types 
of expenditures which must be provided 
for today by our government. Our share 
in the United Nations, aid to agriculture, 
conservation of natural resources, Euro- 
pean Recovery Program expenses, services 
of the armed forces, government housing 
projects, and many other items are in- 
cluded. True consideration of the prob- 
lems indicated in this strip would mean 
better understanding of the role of gov- 
ernment, its home functions and its role 
in world affairs. This strip should be good 
not only for school use, but also for com- 
munity forum discussion groups and adult 
citizenship training classes. Address Special 
Services, Dept. of Public Relations, N. Y. 
Times, Times Square, N. Y. C. 
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. assistance or information, address 


INDIA AND PAKISTAN 


@ EPIC FILMSTRIPS (1 Onslow Ave- 
nue, Richmond, Surrey, England) sent us 
an interesting unit of four b&w strips 
dealing with THe Arr OF InpIA AND 
Pakistan. The producers intend the sub- 
ject matter to serve as a means of linking 
the art and culture of earliest civiliza- 
tions with the present day. In Strip No. | 
examples are given of Indian sculpture, 
architecture and religious thought, and of 
the fusion of Buddhism and Brahminism 
(70 frames, $2.) . Strips 2, 3, and 4 (cost- 
ing $1.75 each and containing 50, 36 and 
45 frames respectively) treat of THE 
Patace Tue City (the gods, the 
Brahmin and family life), PastoraLe 
(country and village life), and THe Ant- 
MALS (wild and domestic, and animal 
legends). The strips are said to be de- 
signed to assist in teaching the “humani- 
ties,” for a study of comparative religion, 
and to illustrate the overall pattern of the 


traditional life of the people of India. 


There are no titles, and relative informa- 
tion is contained in manual-guide pamph- 
lets. The material is interesting, but would 
necessarily have to be adapted to fit the 
American school curriculum if used at 
elementary and high school level. As they 
are, we think they would prove useful for 
college classes and adult study groups. 


For review of your filmstrip, for other 


Irene Cypher, care of FILM NEWS, 13 E. 
37th St., N. Y. 16. 


Please remember to say you saw it in FILM NEWS 


COLONIAL LIFE 


This new series of eight full color filmstrips 
portrays the significant Colonial period in the 
history of our Country. It covers the period from 
the days of the first English settlement to 
Revolutionary times. 
Subject matter includes: Life in Jamestown 
© Life in Plymouth ® Life on a New 
England farm @® Life in a New England 
town ® Life in New Netherlands ® Life on 
ja h i ® Life in a eis 
tewn © Hew qur d 
$22.50 Complete 


This ‘‘ad"’ attached to your school letterhead will 
bring you by return mail a TRIAL preview set. 
FN- 


EYE GATE HOUSE, INC. 


© VISUAL AIDS TO INSTRUCTION 


WEST 42nd STREET 
NEW YORK 18, N: Y. 


FACTS ABOUT FILM 
A Film that tells HOW to 


® Avoid film damage 
improve service 
®@ Take care of 
Sale $50 Rental $2.50 
See IFB catalog for details or write 
International Film Bureau, Inc. 
6 N. Michigan Ave. Chicago 2 


HAWLEY-LORD, Inc. 


P 
HUNTING — — — FISHING 


16 mm H Sound 
New York City 19 
for free Catalogue 
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The Film Press 


RECENT FOREIGN 
PUBLICATIONS 


MADRID Francisco. — 50 Anos de Cine. 
Avda R.S. Pena 868 Buenos-Aires. In-8° 
208 pages, photos. 


CAMPBELL F.W., LAW T.A., MOR- 
RISS L.F., SINCLAIR A.T. — Sound 
Film Projection. Published by George 
Newnes, Tower House, Southampton 
Street 3* Edition in-16 242 p., 170 illus- 
trations. 


WOODHOUSE Bruce. — From Script to 
Screen. Published by Winchester Publi- 
cations, 16 Maddox St., London W.1. 
192 p., photos. 


DANCE H.R. et I.W.— An Introduction 
to Filmstrips. Published by George G. 
Harrap C° Ltd., 128 High Holborn, 
London W.C.I., 36 p. fig. Photos. 


MAYER S.P. — Sociology of Film. 
Faber and Faber Ltd., 24, Russell Square, 
London. In-8° 328 p., photos. 


MILLER Maud. — Winchester’s Screen 
Encyclopedia. Winchester Publication 
Ltd., 16 Maddox Street, London W.1. 
In 8° 405 pages, with some illustrations 
in color. 


WHITE Moresby, STOCK Freva. — The 
Right Way to Write for the Films. Eight 
Way Books, A.G. Elliott, Glad House, 
Kingwood, Surrey, England. In-8° 117 p. 


NOTCUTT L.-A.. LATHAM G.-C. — 
The African and the Cinema. The Edin- 
burg House Press, 2 Eaton Gate, Lon- 
don S.W.I. In-8° 250 p.. 


THORNE, BAKER T. — Photographic 
Emulsion Technique. Chapmon et Hall 
Ltd., 57, Essex St. London W.C. 2, 
1949, 341 p. 

LAPIERRE, Marcel. — Les 100 Images 
du Cinema. Paris Grasset, 61, rue des 
Saints-Peres, 1948. In-4° 717 p. 


REGENT Roger. — Cinema de France. 
Paris, Bellefaye, 18, rue Marsoulan 1948. 
[n-8° 304 p. 


Editor, D. D. LIVINGSTON 


Ch. FLORIAN, Ingenieur-Conseil. — 
Optique Sans Formules. VI-408 pages 
16 x 25 with 301 figures. Published by 
Dunrod, Paris, 1949. 


SADOUL Georges. — Histoire Generale 
du Cinema. Volume II. « Les: Pionniers 
du Cinema 1897-1909 ». Paris, Denoel, 
19, rue Amelie. In-8° 627 p., fig. 

P. GLAFKIDES (Ingenieur I.C.P.). — 
Chimie Photographique. 607 pages and 
124 figures. Publications photographi- 
ques P. Montel. Paris 1949. 

THEVENARD (Dr P. et TASSEL (G). 
— Le Cinema Scientifique Francais. 
Published by « La Jeune Parque », 1948. 
In-4° 215 p. 

SADOUL Georges. — Le Cinema. Paris, 
Bibliotheque Francaise, 33, rue Saint- 


Andre-des-Arts, 1948. In-16 224 pages. 


LEROY Paul. — Au Seuil du Paradis des 
Images, avec Louis Lumiere. Rouen, 
Mangard, 58, bd des Belges, 1948. In-4° 
145 pages. 


GREMILLON Jean. — Le Printemps de 
la Liberte. Paris, Bibliotheque Francaise, 
1948. In-16° 285 p., pl. hors text. 


CORBIE (Arnoud de). — M. Vincent. 
Paris, Edition de Flore, 1948. In-16 191 
p., pl. hors text. 

Le Cinema par Ceux qui le Font, by 24 
authors. Paris, A. Fayard, 18/20, rue 
Saint-Gothard, 1949. In-16, 413 p. 


UNESCO (Paris). — Presse, Film, Radio, 
Rapport de la Commission des Besoins 
Techniques apres enquete dans 17 pays. 
Paris, UNESCO, 1948. In-8° 351 p., fig. 


BERNHART Jose. — Traite de Prise de 
Son, 1 vol., 382 pages. Eyrolles, publisher 
(Paris). 


LECUYER R. — Histoire de la Photogra- 
phie. Paris, Baschet et Cie, 1945. In-folio 
460 p., 2.000 illustrations. 


HEMARDINQUER P. — Le Fil, le Film 
et le Ruban Sonore. Limoges, publisher, 
Simptech, 85 pages, 31 fig. 


Another New Social Studies Film... 


PEOPLE OF NORWAY 


This intimate story of the dai 
classes in upper elementary 
interest to adult community audience groups. 


PEOPLE OF NORWAY brings about a closer understandi 
how they live, work, and play; it shows the effect of 


secondary schools. 


Its documentary nature also makes it of 


of the peopl 
environment on 


habia and how 


conditions are met; it affords an opportunity to learn the chief occupations of the Norwegian 


535 ft. 16mm sound 


Color $115. 


B&W $57.50 


Also available for rental. Write today for free catalog. 


BAILEY FILMS, INC. 


2044 North Berendo Street 


Hollywood 27, California 


Please remember to say you saw if in FILM NEWS 


Medical Film News 
(Continued from page 4) 
A NEW SUPERVISOR TAKES 


A LOOK AT HIS JOB 
Although the setting is industry and the 


“story” that of a young workman just 
made a line supervisor, this film draws a 
parable of value in any profession. In 
an interview with his superintendent, the 
new supervisor is shown how to get re- 
sults in working with people. 

13-mins. Produced for the U. S. Of- 

fice of Education. For sale from 

Castle Films, Inc., 1445 Park Ave., 

N. Y. 29. 

PREFACE TO A LIFE* 

“Searching study of the potential shap- 
ing of a human life by the impact of 
parental emotions and aspirations, and the 
forces of environment. A child is taken at 
infancy and, by ingenious dramatization, 
three possible lives are projected, contrast- 
ing influence and resulting behavior pat- 
terns of (1) hostility; (2) guilt reaction; 
and (3) normal integration.” 

20-mins. Produced by Sun Dial 

Films, Inc. (Dr. M. Ralph Kauf- 

man, Pres. American Psychoanalyti- 

eal Assoc., professional consultant) 
for The National Institute of Mental 

Health, Federal Security Agency, 

_— Health Service, Bethesda 14 


THE ETERNAL FIGHT 

Measures taken on a global scole by 
the World Health Organization for the 
control of epidemics, presented as a more 
pressing problem today than ever before. 
Excellent survey of the prevention work 
organized by the World Health Organiza- 
tion under the United Nations. 


18-mins. From Assnt. Film Promo- 
tion Officer, United Nations, 1600 
Broadway, N. Y. C. 19. 


BOUNDARY LINES 

This animated color cartoon experi- 
ments with the concept of division and 
the dangers inherent in lines drawn by 
possession, fear, race, color, greed, etc. 
Unique musical scoring. 


10-mins. International Film Foun- 
dation, Inc., 1600 Broadway, N. Y. 


Also on this program is the 15-min. film- 
strip Human Ricuts produced by the 
United Nations Film and Visual Informa- 
tion Division. An interesting and useful 
idea was reversal of each program for its 
repeat showing with the last film being 
shown first. 

Miss Ella Best, R.N., Executive Secre- 
tary of the American Nursing Association, 
is chairman of the convention commit- 
tee. Other members include Miss Adal- 
aide Mayo, R.N., Exec. Dir., National 
League of Nursing Education, and Miss 
Anna Fillmore, R.N., Gen. Dir., National 
Organization for Public Health Nursing. 
President of the A.N.A. this year has been 
Miss Pearl McIver, R.N. 


* See Front Cover, this issue. 
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The British film Daysreak In Upt is 
the winner for 1950 of the Academy of 
Motion Picture Arts and Sciences Award 
as best in the feature length documentary 
class. 

After the formal presentation of the 
“Oscar” in Hollywood on March 23, an 
interesting occasion took place, on April 
14 in New York, when excerpts from the 
film were telecast over station WABD. 
Following this, the value of the docu- 
mentary in world culture and understand- 
ing was discussed by Mrs. Katharine Noel 
Parker, head of British Information Serv- 
ices in this country, and Mr. Basil Rath- 
bone, well-known British and Hollywood 
screen star. An interesting guest was the 
Ruler of Owerri, who is studying in this 
country. (Owerri borders on Udi) . 

Well-known people in film circles, to- 
gether with members of the press, were 
entertained afterwards by B.I.S. and Mrs. 
Katharine Parker at the English Speaking 
Union. 

Produced by the Crown Film Unit, the 


NEW FILMS ON CHINA 


@ China Film Enterprises of America 
Inc., simultaneous with its move to new 
quarters at 11 West 42nd St., N. Y. C., 
has announced an ambitious production 
program for 1950 and the release of the 
first three films in this program. 

All are one-reel, in color, with music 
and English narration. All were photo- 
graphed in China just prior to the change 
of regime there. Those just released — 
and to be previewed in our next issue — 
are: CHINESE JADE CARVING, HANGCHOW, 
China’s Garden City, and A Town By THE 
Yanct1zeE which tells the story of a typical 
small town in the Yangtze Delta and of 
its people, “burdened as well as charmed 
by their traditions.” In concluding stages 
of production are: Pekinc, Marco Polo’s 
Wonder; Tientsin, Gateway to North 
China; NANKING, Southern Capital (Land 
of China series) ; and CHINESE FIRECRACK- 
ERS and CHINESE DressMAKING (Crafts of 
China) . 


“CHALLENGE” to IFB 

@ The joint U.S.Canada production, 
CHALLENGE: Science Against Cancer, pre- 
viewed in the March issue of FILM 
NEWS, will be distributed by Interna- 
tional Film Bureau Inc. of Chicago. This 
company will have prints for sale at $45, 
and for rent at $4 per day. 


CORRECTION 

PRAIRIE WINGS, previewed in our last 
issue, sells for $175. We apologize for 
having wrongly reported this price. For 
preview prints, and information con- 
cerning educational discounts, write 
Nu-Art Films, Inc., 112 W. 48th St., 
New York 19, N. Y. 
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“DAYBREAK IN UDI” WINS ACADEMY AWARD 


Please remember to say you saw it in FILM NEWS 


film tells of the efforts of an African tribe 
to carry out a community project to help 
bridge the gap between primitive and 
contemporary civilization. Production was 
accomplished with the cooperation of the 
Nigerian Government. 

British Information Services has just 
announced that Daysreak In Unt will be 
given national theatrical distribution 
through David Brill of 100 W. 58th St., 
N. Y. C. Date of release in 16mm will 
be announced soon. 


BRITISH INFORMATION SERVICES 


wou brings you 


In One Complete Package 
Beautiful, Illustrated, Useful 


VISUAL AIDS 


COLONIAL 
DEVELOPMENT 


ata Speetal Jeacher Discount 

Price of 
Aaa interest to classroom 
teaching with this excellent 
study unit, which contains 
visual aids specifically de- 
signed for your geography 
program. You will find them 
a short cut to effective teach- 
ing, for the colorful material 
attracts and holds attention. 


With Colonial Package you receive FREE, 
3 beautifully illustrated booklets on the 
colonies as well as B.I.S. catalogs of : 
films and film strips. Fat 


BRITISH INFORMATION SERVICES FN 
30 Rockefeller Plaza, New York 20 
Gentlemen: Enclosed please find $ 

for which send me. sets 
of your Colonial Package at a Special 
Teacher Discount Price of only $3.75 


Pacific Islands. Color 


BOOKLETS»... 


Origins and Purpose 


ea., postage included. 
Name. 
each complete with 
BB Achimote Colles 
I Teo from Nyo Address. 
7 District Comm 
Introduci 
Centra! pach City. State. 
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FILMS IN PARIS LYCEES 


@ To create an intelligent and critical 
movie-going public, several Paris lycees 
(senior high schools) have organized 
“cine-clubs” for their students at which 
outstanding films are shown and discussed. 
Working on the principle that “good films 
should not merely be looked at, they 
should be seen”, the organizers of these 
clubs asked members of the Paris Institut 
des Hautes Etudes Cinematographiques 
(Institute of Higher Cinematographic 
Studies) to provide a preliminary lecture 
on the ABC of movie-making and to 
analyze one good reel in detail. 

The clubs meet twice a month. Dis- 
cussions are heated, with teachers point- 
ing out producers’ intent. sequence signi- 
ficance, differences in rhythm and light- 
ing, the effect of background music, etc. 


In this way it is hoped to integrate the © 


study of movies as an esthetic medium, 
into the general program of secondary 
education; and to develop in the new gen- 
eration a demand for quality in this 
“seventh art.” 


@ Communication Materials Center, a 
division of Columbia University Press, has 
announced through its director Charles 
G. Proffitt, that Stanley A. Applegate is 
new executive officer of the Center. Mr. 
Applegate—a graduate of Pennsylvania 
State College, and of Teachers College 
(Columbia University), was research as- 
sistant in the Horace Mann-Lincoln In- 
stitute, of Teachers College. 


Movies | 


CHARLIE CHAPLIN COMEDIES 


2 See Charlie Chaplin, king of Comedy, 
> cavort across the screen in some of the 
funniest antics of his career. Comical + 
%% capers, perfect pantomime ... and all @ 
the hilarity associated with the little man 
* with the cane and the derby. 


EASY STREET 
THE RINK 
THE FIREMAN 
THE PAWNSHOP 
THE ADVENTURER 
19 minutes each. 
uy $3.00 per subject per day. 4 


Bureau of Communication 


: R h “5 
esearch, Inc. 


® 13 EAST 37th STREET, NEW YORK 16, N. Y. & 


Please remember fo say you saw it in FILM NEWS 


@ Philippino films available from Insular 
Film Exchange, 16mm pioneers in their 


area, include (among many others) 
Limbas, Hagibis, Callejon, Ang Iyong Ina, 
Dugo Ng Bayan, Tomodachi Zona, Mil- 
lionariong Hampas Lupa. Approximate 
length of each feature is two or more 
hours. For rental, or purchase, write. 
Eduardo S. Puzon, General Manager the 
above company, Room 312 De Leon Bldg., 
Rizal Ave. at Raon, Manila, Philippines. 
* * 


@ The President’s Cabinet (10-mins., color 
or b&w) pictures the relationship of the 
U.S. President’s cabinet to everyday life 
situations and other functions of our gov- 
ernment; outlines duties; reviews general 
development. This is for Jr. and Sr. High, 
college and adult levels. Inquire Coronet 
Instructional Films, Inc., 65 E. South 
Water, Chicago 1, IIl. 
* 


@ The Last Ten Feet takes its title from 
the hose length through which gasoline 
travels from the 250,000 service stations 
of the U. S. and into waiting automobiles. 
Produced by the American Petroleum 
Institute, it shows some of the 1200 com- 
modities derived from petroleum; is avail- 
able without charge from district offices 
of the Oil-Industry Information Com- 
mittee in Boston, New York, Cincinnati, 
Chicago, Tulsa, Minneapolis, Denver, At- 
lanta, Philadelphia, New Orleans. 
« * 


@ Take Time For Tomorrow, 12-min. 
Dept. of Defense film showing educational 
opportunities available to military per- 
sonnel while in service, has been cleared 
for all non-profit showings and for tele- 
vision use. (Office of Public Information, 
Washington, D. C.). It describes educa- 
tional pursuits from illiteracy to college 
level through all types of in and out of 
school courses and studies. 

* * * 


@ Fishing In Alaska and Hunting In 
Alaska have won for their producers, 
MPO Productions, Inc. a gold plaque 
from Nash Motors, a grateful sponsor. 
After a half-year of circulation these 
sports films have proven themselves the 
most successful in Nash history. For in- 
formation: your local Nash dealer; or 
MPO Productions, Inc., 342 Madison 
Ave., N.Y.C. 17. 


@ Miss Dunning Goes To Town — wel! 
groomed — under the auspices of The Toni 
Company, Merchandise Mart, Chicago 54, 
Ill. Woven into the story are “many 
scientific facts on the structure and proper 
care of hair and information on modern 
hair styling” —via the home permanent 
wave, of course. The Toni Company plans 
to show the picture (Hollywood produced, 
with actresses Joan Vohs and Trudy Mar- 
shall) to “2-million women during the 
coming year, including high school stu- 
dents and 4-H groups.” 
» * * 


@ Air Power — U.S. Air Force film No. 
SFP 228—has been cleared for all non- 
profit screenings including television. Nar- 
rated by Lowell Thomas and supplemented 
with explanatory animation, this film 
shows the tactical supporting role the Air 
Force played during the first World War, 
its development and expansion since, and 
stresses as important the mental attitude 
of the nation toward air power. Suitable for 
all groups, from junior high to adult, it is 
obtainable without charge from the Public 
Information Officer of the Air Force 
Bases at centers at Middletown, Pa.; 
Brookley, Ala.; Ogden, Utah; Oklahoma 
City, Okla.; Sacramento, Calif.; San An- 
tonio, Tex.; Robins, Ga. 

* * * 
@ Your Career In Aviation (11-mins.) 
is a new release of Flory Films Inc., 
303 E. 71st St., N.Y. 21. 

* * 
@ Grand Illusion, (Jean Renoir direction 
of a brilliant cast) heads the list of out- 
standing French language motion pictures 
released exclusively by Brandon Films 
Inc., 1700 Broadway, N. Y. 19. Others, 
almost equally wellknown and acclaimed, 
are Farrebique; Volpone; and the Siritzky 
International Pictures’ Colonel Chabert 
(Balzac; starring Raimu), also The 
Queen’s Necklace (Dumas’ story, with 
Viviane Romance). These may also be 
obtained from the Brandon midwest dis- 
tributor, Film Center Inc. at 64 W. Ran- 
dolph St., Chicago 1. All the above features 
carry superimposed English titles. 

» * * 
@ Here’s How We Print is a teaching 
film on the basic operations of printing 
with movable types. It also makes clear 
the value of printing and how it enriches 
life. The simply-worded commentary en- 
ables use of this film with varying age 
levels, from seven, through elementary 
school. Inquire, Bailey Films, Inc., 2044 
N. Berendo, Hollywood 27, Calif. 

* * * 


@ Discovery, 76-min. Admiral Richard E. 
Byrd adventure film, is now available for 
sale, world-wide. Write Joseph E. Levine, 
Discovery Pictures Corp., 16 Piedmont St., 
Boston 16, Mass. 

* * 


@ Sports Weekly, a new 16mm film maga- 
zine, will bring sports events every week 
to the home or institutional projector 
owner for entertainment, review and study. 
For further information write Film Studios 
of Chicago, 125 S. La Salle St., Chicago. 
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Artistic Films 
(Continued from page 13) 


three to seven in the classes of Manhattan’s 
Jewish Center. Camera-wise it provides ap- 
parently casual but significant insight into a 
child’s progress in expression, and there is a 
welcome absence of the usual attempt at “in- 
terpretation.” . Conceived and executed 
by Claire Fredericson Rabe, Psychology M.A. 
at Western Reserve University, THe Mask 
was submitted by her to A.F. on advice of 
the Cleveland Museum. Symbolically, and 
successfully, it seeks to express the frustra- 
tions of feeling, idealistic youth in such 
harsh encounters with reality as force it 
finally and sadly to accept the mask of in- 
difference. . . . By presentation of the sym- 
bolic against actual background (The Clois- 
ters at Fort Tryon Park in New York City), 
another very promising newcomer, Gene 
Benton, is likewise concerned in THE QUEsT 
with the racous impact of modern life — on 
a young man, in this instance. An actor since 
childhood, the still youthful Mr. Benton has 
been also a teacher of stage-lighting at Yale, 
of dramatic art at Pennsylvania Women’s 
College, and a producer of summer stock. 
Somewhere along the way he had something 
to do with films, recognized the medium as 
the one he wants for full expression, is con- 
centrating now on all-round mastery of the 
art and mechanics of fixing the idea on 
celluloid. 

In the release per se of a first film, A.F. 
is no pioneer. It does, however, initiate some- 
thing new by marketing these films on the 
basis of what they actually are, and by invit- 
ing more of them. The idea on which this 
particular department is founded is perhaps 
best explained by analogy with the publish- 
ing house interested not simply in saleable 
first books, but in discovering and furthering 
the careers of competent new writers who 
give promise, at least, of eventually taking 
over where and when the established creator 
leaves off. That there is need of this type of 
undertaking has already proven itself by the 
number of First Film-ers who, though the 
program has not been formally announced, 
have already found their way to A.F.’s door- 


TODAY — AND TOMORROW 

And this, then, is A.F. — which began 
with distribution of French short subjects on 
16mm for the educational field in the U. S. 
and Canada; went on to institute distribu- 
tion of these cultural subjects on 35mm, not 
simply in the art theatres but in the regular 
commercial outlets, and on television. An- 
other inroad has been the placing of Les Ac- 
TUALITES FRANCAISES, a French weekly news- 
reel, for showings on a number of television 
news programs. Certain A.F. subjects, notably 
ity unique series on Africa, have been ac- 
cepted as curriculum material for our schools. 
Teachers in search of material beyond the 
txt books, for students from the upper grades 
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of Junior High and through the univer- 
sity levels, have learned to look to A.F., 
not for quantity but for unique subjects 
not available elsewhere, for “something 
different” that is rich in interest and 
quality. An A.F. release “1848” was 
nominated, in its U. S. adaptation for an 
Academy Award this year. 

To keep in touch with the tastes as 
well as needs of those in the audio-visual 
fields of entertainment, education, art 
and television, Miss Kossoff takes time 
away from her desk whenever she can, 
to travel throughout the United States 
and in parts of Canada. Product inter- 


ests and activities have already taken her 
to Paris, may take her to other parts of 
the world in the not distant future. . . 
for it is her next objective to release 
other international productions than the 
French. Plans are in fact already under 
way to acquire, for adaptation in the 
same way as has proven successful with 
its basic French product, such short sub- 
jects of several other countries as meet 
A.F.’s basic qualifications of: 


A for Artistic, and A for adult... 


They must be, that is, films of mean- 
ing, and maturity. —R. L. 


To Help You Build Well-Informed Citizens 


REPORT ON THE ATOM 

A full report on the progress the Atomic En- 
ergy Commission has made in its program to 
harness atomic power for peaceful purposes. 


SWEDEN LOOKS AHEAD 


Sweden’s standard of living is among the 
world’s highest. This film explains Sweden’s 
“middle-way,” shows how her people live. 


LIFE ON THE MODERN FARM 

This new film shows the great changes that 
high farm prices and new types of equipment 
have made in the life of a typical farmer. 


AMERICA’S TRAFFIC PROBLEM 

Gives your students a clear understanding of 
the traffic problem, and of some exciting new 
solutions which are now being studied. 


THE FIGHT FOR BETTER SCHOOLS 

How the citizens of Arlington County, Vir- 
ginia, made “an educator’s dream” out of one 
of the nation’s poorest school systems. 


INDIA, ASIA‘S NEW VOICE 


India plays a major role in Asia. This release 
shows the economic progress India has made, 
and the problems that still face her. 


Forum Films are 16 mm. sound 
films in black and white. Each 
film you buy or rent comes with 

discussion outline, study ques- 
tions, and bibliography. For fur- 
ther information, mail the coupon 
now. 


Please remcmb_r ‘0 -ay you saw it in FILM NEWS 


FORUM FILMS present 
twelve new subjects for 
vital areas in your curriculum. 


AMERICA’S NEW AIRPOWER 


Here are the supersonic planes all U.S. youth 
is talking about. And here are the courageous 
young men of the Air Force who fly them. 


CAREERS FOR GIRLS 

Four million girls now in school will soon be 
making careers for themselves. This film 
covers the opportunities open to them. 


THE FAMILY—AN APPROACH TO PEACE 


This film shows how families live in different. 
parts of the globe, gives students a better 
understanding of our world neighbors. 


YOUR POSTAL SERVICE 

Your students go behind the scenes of the 
world’s biggest retail business — the U. S. Post 
Office —see its part in our daily life. 


YOUR GOVERNMENT 

A series of three one-reel films that use on- 
the-spot scenes of the government in action 
to show how our democratic system works. 


People are now living longer with less to do. 
This film gives your students a better under- 
standing of the older generation. 


MAIL THIS COUPON NOW 


FN 3 
The March of Time Forum Films 
369 Lexington Avenue, New York 17, N.Y. 
Please send me folders on MOT Forum Films including 


discussion material, list of films, purchase and rental 
prices, and names of dealers near me. 


Name. 


Position 
Address 
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AROUND THE 


WORLD Stamp 


BEFORE THE N.F.B. — 


Dear Film News Editor: 

At this particular hour (12:06 a.m.) my 
blood pressure has risen to a new high 
point because your excellent February 
issue contains a double repetition of a 
minor untruth which has been annoying 
me for years. 

I should say first that I enjoyed this 
issue with its informative articles on the 
National Film Board of Canada. Being 
human, I admit I would have enjoyed it 
and not written to tell you so, were it not 
for the two stings on page 3, column I, 
paragraph 2; and on page 20, paragraph 1. 
In the second instance it is inferred, in 
the first you state it outright: “Canada 
had no previous film-making tradition.” 

May I be permitted to state that Canada 
did have a film making tradition prior to 
the formation of the National Film Board. 
It was developed in the commercial film 
production companies and also in the 
Canadian government’s own Dominion 
Film Bureau (later re-named the NFB 
and greatly enlarged by John Grierson) . 
. . » On the last occasion I looked at a 
copy of Wilson’s catalogue I saw listed 
enough pre-World War II Canadian films 
still used in the United States, to prove 
my contention beyond a doubt. For that 
matter your own February issue, page 19, 
contains a slight but nevertheless indica- 
tive statement with its reference to a 
1908 production. I personally know a man 
who has made films in Canada and earned 
his living by so doing, even earlier than 
1908. I know quite a few men who regret- 
fully admit to being over forty years of 
age, who have spent their whole working 
lives making films in Canada and who 
learned the business in this country. 

The statement — that Canada had no 
film-making tradition, etc. — comes directly 
from enthusiastic statements made by 
John Grierson, who was and is a master 
publicist. The words “— to teach Canadian 
prentice hands” is an unconscious but 
direct quote from him. His enthusiasm 
for the work of the National Film Board 
during the war years was justifiable and 
understandable. I have no wish to belittle 


it for, on the whole, I agree. I personally. 


heard him say something else, however, 
even before he became associated with 
the NFB, and he repeated it again later. 
He said: that in the decade of the 1930's 
he and his associates in England saw 
Canagian films and recognized they had 
something which offered a_ stimulating 
challenge to his own group. 


Page Twenty 


This erroneous idea that, before the 
NFB there was nothing but a void, has 
often been heard in Canada but has been 
ignored — in the same way that sensible 
parents ignore experimentation by their 
offspring with dirty words around home. 
However, when those dirty words are re- 
peated in public, it is time to do a little 
admonishing. Please let’s not have you 
repeating them too! 

O. C. Burritt, Toronto, Canada. 

ED. NOTE: We did not say, nor even mean 
to imply, that “before the NFB there was 
nothing but a void.” We know pottery crafts- 
men in Canada, good ones making a living 


at it; but they and their work do not (as yet, 
certainly) constitute anything like a pottery- 


making tradition. That may come, since tradi- - 


tion is knowledge and skill that has been 
passed on from generation to generation. We 
should not be talking tradition at all in so new 
a thing as movies, perhaps. But we think it 
not unreasonable to expect tradition and pos- 
sibility of employment to go together. There 
was nothing that I, and other ex-patriate 
Canadians also in the motion picture field 
now, could lay hold on in the late 1920's. 
We had to go abroad, to England and to 
Hollywood, to learn and engage in film- 
making. 


THE ANSWER IS YES 
Film News Editor: 

I had an opportunity to view the race 
lesson film Preyupice last night and in 
my opinion it is very fine. I agree with 
your reviewer, Dr. Robert M. Perry, that 
“few Americans will be able to see it with- 
out being changed — for the better.” 
We are writing the Religious Film Asso- 
ciation today to see if we can rent it to 
show here in the plant. It is true there are 
parts of the film that could have been 
improved, but that isn’t very important 
when you look at it as the finest race 
lesson film that has been produced to 
date. The thing that is important to me 
is that we are learning how to make films 
that get this race lesson across effectively. 
I would like to see Preyupice shown in 
every high school, club, industrial plant. 
and office in the country. I know the 
churches wil] show it but I wonder if many 
of the other groups mentioned will tend 
to pass it up as something that should be 
shown in church only. Maybe the heading 
for Dr. Perry’s review in FILM NEWS 
should have read: “Films for the Church, 
Industry and School”, no? 

Don Spencer, Northern Pump Com- 
pany, Minneapolis 21, Minn. 

ED. NOTE: We're now calling Dr. Perry’s 
department “For Religious Use” so we can 


include films made by and for the Jewish 
community. But as many of these too are of 


TEHRAN IS LIKE THIS 
Dear Rohama Lee: 

If you've sent us FILM NEWS at any 
time, it’s probably snowbound in Baghdad, 
as all surface mail has been. Better use the 
air. If there’s one thing we miss out here 
it’s an English language newspaper of any 
kind. . . . Radio brings us close to home 
at times. At times it is a shock — as when 
we hear This Is Moscow coming through 
so easily, and what it has to say about 
the U. S. Items about the U. S. most al- 
ways begin with “American propaganda to 
the contrary”, and are always explaining 
how the American system is failing and 
unemployment on the increase. Emphasis 
is always on how evil the U. S. can be and 
sometimes on how Britain is gradually 
being brought under her thumb. . . . The 
Soviets have a big embassy here, on more 
ground than the U. S. and British embas- 
sies put together. The officials all drive 
big American cars. When they entertain — 
infrequently — invitations do not get 
down as far as to a films attache. 

For our sales-possibility-conscious friends 
— at EBF, IFB, IFF, etc.: this is not the 
place to add much profits to the books. 
It’s a poor country and it will be a long 
time before visual education reaches pro- 
portions anywhere near commercial. Esti- 
mates are that there are 43 only of 16mm 
sound projectors in the whole country. 
Bell & Howell is probably the best known 
and B&H — through its British subsidiary 


- — have just established an agent here. 


Victor’s cause is helped some by the fact 
that the State Dept. uses them in its film 
program. Revere also has just set up an 
agency through one of the photographic 
stores in Tehran and will have a better 
chance at the market because of the lower 
price. If any of our film-producing friends 
anticipate selling prints here they will be 
interested to know that the duty on film 
is gauged by the weight — which includes 
reel, can and packing. The rate is 250- 
rials per kilogram or about $5.00 per 2.2. 
pounds. So we suggest you all design some 
featherweight packing if you want to sell 
here. This peculiar way of deciding duty 
seems to be just an oldfashioned Middle 
East custom. 


John and June Hamilton. Address: 
c/o John Lawrence Hamilton, Teh- 
ran Attache, Dept. of State, Washing- 
ton 25, D. C. 


general interest, we’re still trying to find the 
perfect designation, would be glad of sugges- 
tions. 
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DETENTION PROGRAM 


Dear Editor: 


This institution is a small, self-contained 
city in itself. We have an average of 200 
men, whose ages range from 18 to 55. 
These men have been convicted of, or are 
awaiting trial for, Federal offenses which 
vary in gravity. . . . Despite, or possibly 
because of, our close everyday contacts 
with them, we strongly feel they are cap- 
able of being rehabilitated and restored 
to society as useful, cooperative members. 
... Under a Directive issued by the Direc- 
tors of the Bureau of Prisons, we have 
established and maintain a program of 
activities to further such rehabilitative 
training as is possible. Various courses, 
books, job-training programs, etc., are 
available to these men. However, we are 
attempting to utilize and constructively 
direct their leisure time, which weighs 
heavily upon them. 

We are therefore seeking to borrow — 
and it must be gratis, for the present — 
16mm sound films for showing to these 
men. Any subjects or features of general 
interest to a mixed group such as we have, 
would be welcome. Possibly, some mention 
of our need, in one of your issues, would 
be instrumental in solving our problem. 
Permit me to extend sincere thanks and 
grateful appreciation for any co-operation 
you or your readers may be in a position 
to render. 


Captain M. S. Soares, Supervisor, Fed- 
eral Detention Headquarters, Office 
of the Warden, 427 West St., N.Y. 


ED. NOTE: We have already directed Capt. 
Soares to several sources for free films, would 


be glad to pass on suggestions . . . or readers 
might contact him direct. 
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UNITED STATES: 


- - « & quality most film 
journals do not have—not 
the usual trade-type news. 
The reviews are so fresh 


$2.50 one year, $4.50 two years, $6.00 three years 
OTHER COUNTRIES: $3.50 one year, $6.00 two years, $8.00 three years 


A.V. IN THE PHILIPPINES 
Dear Miss Lee, 

Your letter reached me as we were pre- 
paring to graduate students for the first 
time from a fully accredited American 
high school in the Philippines! The delay 
in answering is caused by the usual rush 
of graduation, and the subsequent rush 
of getting summer school under way. 

We appreciate very much the recent 
copies of FILM NEWS which you so 
kindly sent. I say “recent” because it’s the 
first publication of its kind I’ve seen since 
I've been out here. 

Our Audio-Visual program is still in its 
infancy, but we've at least gotten a start. 
Our projection room is a sawale hut with 
O.D. canvas dropped all around to keep 
out light. Our projector is-a Bell & 
Howell which we check out each week 
from our Air Force Base Film Library. 
We have only two sources of film so far: 
the Base Film Library, and USIS in 
Manila. The latter is inconvenient in that 
we have to have the film flown up by 
Courier on a loan basis, and their films 
are so much in demand there that one can 
never be sure of getting any film ordered. 
It is somewhat like buying a “pig in a 
poke.” 

Our program got under way on a firm 
footing, I believe. We held a sort of work 
shop in which each of our 16 teachers 
learned to operate the projector. After 
that we checked out as many film as we 
could review from time to time and se- 
lected those of value for use in our educa- 
tional program. In that way each teacher 
could choose her film and show it at 
whatever time it fit into her course of 
study. The scheduling of the “projection 
room” is done in the Central Office to 


We're always glad when you write us, even critically, to tell us what you think 
of an article or item, or of FILM NEWS itself. Our objective is to keep you informed, 
completely and interestingly, of goings-on in your special field of interest and we 
mark our progress by your ideas of how well we do it. 


avoid screening conflicts. 
We have drawn plans for a new build- 
ing for next year which include a nice big 
projection room. I shall not be here to see 
its completion, however, for I sail next 
week-end for the Zone of the Interior and 
will probably be back in Washington, 
D. C., the latter part of May. It has been 
a grand experience working in this pioneer 
situation but I shall be glad to get back 
and see “what's cookin’ at home. 
Margaret H. Weinzettel, Principal, 
Dependeni School, Clark Air Force 
Base, Philippines. 


MARY, “ELSIE” AND BIL 


To the Editor: 

In a copy of the September 1949 issue 
of FILM NEWS, recently come to our 
notice, we were surprised to see the follow- 
ing, on page 19, concerning RED FEATHER 
Macic: 

“. . . written by Eloise Walton . . ., 
it features a special all-star cast of string 
marionettes created by Mary Chase, fa- 
mous for the original and only ‘Elsie the 
Cow’ marionette she operates regularly on 
television network for Borden.” 

The “Elsie” series which has appeared 
on television was created and filmed for 
the Borden Company by Bil Baird's 
Marionettes. If you wish to verify this 
you can get in touch with Mr. William 
Ewen of the Borden Company or Mr. 
John Freese of Young & Rubicam, Inc. 

Bil Baird, 334 W. 70th St., N. Y. C. 

ED. NOTE: The information we used was 
supplied by the Community Chests of Amer- 
ica, Inc., for which this film was made, by 
Films for Industry, Inc. Though we thus dis- 
claim responsibility for the error, we are glad 
to print your correction. 


April 1950 
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NEW SERIES FOK FACULTY 


@ Columbia University Film Center re- 
cently inaugurated, as a service to college 
faculty members, a series of screenings to 
acquaint teachers with the education and 
information films available, either for use 
on the college and graduate level, or on 
high school and elementary levels for 
teacher training purposes. It is also hoped, 
by combined judgments of those viewing 
the films, to arrive at “a more realistic 
evaluation” of them. 


@ Delinda Rogensack — collaborator along 
with William J. Temple on the EB film 
Your Voice — is now director of the 
Audio-Visual as well as of the Music 
Education Department of Cornell College, 
Ta. 


@ NEA’s§ Audio-Visual Instructional 
Services will be headed by Dr. Herbert 
R. Jensen as Acting Director. Dr. Jensen 
will also serve as Exec. Sec. of DAVI. 
Active in the a.v. field since 1934 when 
he joined the staff of the Visual Educa- 
tion Service of Univ. of Minnesota — his 
alma mater—Dr. Jensen supervised the 
production of Navy training films on am- 
phibious warfare (1942-3); held other im- 
portant posts in the Navy and outside it. 
Latterly, while completing graduate work 
at Columbia University he organized its 
Communication Materials Center, and also 
served as manager of Columbia University 
Educational Films. 
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@ Almanac Films Inc. is the name of the 
new company recently organized by 
Harold Baumstone and of which he is 
co-owner. Almanac’s first efforts will con- 
cern themselves with the exclusive 16mm 
distribution of Kieran’s Kaleidoscope, a 
series of 52 subjects produced by Paul 
F. Moss and with John Kieran of Infor- 
mation Please! These will be released at 
the rate of 20 per year over a 3-year period. 
Offices of the new company are at 516 
Fifth Ave., N.Y.C. 

® Screen Addettes, Inc. (Merriman Holtz) 
and Gate-Way Productions, Inc. (Alvin 
J. Gordon) have jointly announced the 
appointment of Jay E. Gordon as general 


_ manager for the California operations of 


both companies, from 40 Fremont St., 
San Francisco. Jay Gordon for more than 
8 years was Audio-Visual Coordinator for 
the 6th Army; supervised the Training 
Film Center he helped organize at the 
Presidio of San Francisco; during the war 
won the Exceptional Civilian Service gold 
medal. He has been a theatre projectionist, 
tilm exchange assistant manager, road 
showman, writer, and film publication 


editor. 


@ Radiant Manufacturing Corp.’s new 
production manager is Knute Peterson, 
formerly general production manager of 
the Bell & Howell Co. While at B&H, Mr. 
Peterson was also a member of the Board, 
assistant corporation secretary, and chair- 
man of the budget committee. He is a 
graduate of Chicago Teachers’ College, 
and a member of the American Society of 


Engineers. 


@ Princeton Film Center, Inc. has ex- 
panded its New York facilities at 625 
Madison Ave., to make available im- 
mediately, to television clients particularly, 
this New Jersey company’s creative talent. 
Editing facilities and a screening room 
are now also available at the enlarged 
N.Y. headquarters. 
* * 


@ George P. Bassett, formerly Eastern 

sales manager for Films Incorporated, has 

been appointed as General Sales Manager 

and Coordinator of Young America Maga- 

zines (Alfred G. Vanderbilt, chairman). 
* * 


@ DeVry Corporation’s new district sales 
manager for Iowa, Minnesota and Wis- 
consin, is Kalman Spelletich, until recently 
with The Victor Animatograph Corp. 

* 


@ Fletcher Smith Studios, Inc., N.Y., will 
be sales-directed by David H. Lion, re- 
signed vice-pres. of Spectrolux Television 
Corp. Mr. Lion will also act in a produc- 
tion capacity on special accounts. 

* * 


@ Society for Visual Education, Inc., has 
made its educational director, Walter E. 
Johnson, a vice-president of the company. 
(Chicago, IIl.) 


Please remember to say you saw it in FILM NEWS 


@ United World Films, Inc. (N.Y.C.) has 
coordinated its educational film interests 
—administration, publicity, advertising, 
sales control of its Hollywood, Chicago 
and New York offices—in the enlarged 
functions of its new manager of the Edu- 
cational Films Division, Edward S. Riley. 
As former assistant to Erwin H. Ezzes — 
recently elected a vice-president and 
director of United World— Mr. Riley’s 
immediate concern was with entertain- 
ment film but, through UW’s lease-de- 
posit library of which he was in charge, 
he was in constant touch with educational 
film activities also. He is also well suited 
to his new post by reason of having been 
a teacher and guidance counselor in the 
N.Y. public school system. 
* * 

@ Film Highlights’ president, Martin Ross, 
is on an extended trip in connection with 
a possible new company that is also in- 


’ teresting Eric Haight, Films Inc. chief. 


Details will be announced on Mr. Ross’ 
return within 5 to 6 weeks. 

* * * 
@ Cornell Films (1697 Broadway, N.Y.C.), 
is Milton Salzberg’s new company. First 
release is The Pope (7-reels). 


MOVED 


@ Leslie Roush Productions, Inc., to new 
offices and editorial rooms at 333 W. 52nd 
St., N.Y. 19, 14th floor. Telephone number 
remains unchanged. 

* 


@ E. Taylor Wertheim, formerly of Wer- 
theim Advertising Associates (Nu-Art 
Films; Religious Films Assoc.; British 
Information Services) to 299 Madison 
Ave., N.Y. 17. New firm name: Yates, 
Wertheim & Babcock, Inc. 

* * * 
@ Regency Productions, Inc. (Joseph 
Schaeffer) to 112 W. 48th St., N.Y. 19. 
Phone number (new): Judson 2-0274. 

* 


@ Nu-Art Films, Inc. to 112 West 48th 
N.Y.C. 19. New phone: Judson 6-5480. 
* * 


@ Films of the Nations, Inc. to 62 W. 45th 
St., N.Y. 19. New phone: Murray Hill 
2-0040. 


@ Film Graphics, Inc., animation pro- 
ducers, to 245 W. 55th St., N.Y. (from 
Corona, L.I.). 

* 
@ Sun Dial Films Inc. from 625 Madison 
to 341 E. 43rd St., N.Y. 17. New phone: 
Murray Hill 6-2046. 

* 
@ China Film Enterprises of America Inc., 
from 132 W, 43rd St. to 11 West 42nd 

* * 
®@ Hoffberg Productions, Inc. to quarters 
at 362 W. 44th St., N.Y. 19, formerly 
occupied by Film Classics. 
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TECHNICAL AND CARTOON ANIMATION 
Black and White or Color— 16 or 35 mm 
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TELEVISUAL, THEATRICAL AND NON-THEATRICAL 


Complet e PRODUCTIONS 
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Your Client’s “Product Color’ Must Be 
Maintained in your motion picture prints! 


Only the ability to Color-Correct’ in 
printing can give that assurance! 


COLOR 
SERVICE 
CO., Inc. 


115 WEST 45th STREET 
NEW YORK, N. Y. 
JUdson 6-0853 


*COLOR CORRECT means the ability to change the color aspect of one scene 
without effecting ANOTHER . . . AND ONLY THAT! 


COLOR SERVICE CO., Inc. does COLOR CORRECT 
Step-Printing of the Highest Quality—and at no increase 
in cost. Send us your film and see the difference! 
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“We are delighted with our 
Revere TAPE RECORDER” 


Economical in price 


Thrifty, Foolproof Operation 
Invaluable Teaching Aid 


Many leading educators praise 
Revere as the ideal recorder for class- 
room use. So simple, even a youngster 
can prepare it for operation in a 
matter of seconds. And it saves ex- 
penses by giving a full hour’s record- 
ing on one reel of re-usable tape. 
Teachers like it for the excellence of 
its high fidelity sound reproduction, 
and pupils respond to it with gratify- 
ing results. Moreover, Revere’s price is 
well below those of other recorders of 
comparable quality. See your Revere 
dealer, or write and we will arrange 
a free demonstration. 


REVERE CAMERA COMPANY - CHICAGO 16 


Rev Cre 


$15950 


Old recordings avtomat- 
ically erased as new ones 
ere mode. No donger 
of double exposures! 


Magnetic tape can be 
cut, spliced, edited with 
scissors and Scotch Tape! 
No tope is ever wasted. 


Show 16mm educational films at their best with 
Revere sounv MOVIE PROJECTOR 


Gives you bright, clear screen images and finest ““Theatre- 
Tone’”’ sound. Shows silent movies, too. Even youngsters 
can set it up and operate it easily. Slip-over carrying case 
holds accessories, doubles as speaker to make $ 9 9 9 50 
Complete 


single unit weighing only 33 lbs. Many 
outstanding features. Priced amazingly low. 
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